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TAPESTRY SALON WITH MEDALLIONS BY BOUCHER 


This tapestry room, made for the Count of Coventry's chateau, Croome Court, near Worcester, England. by the Gobelin weaver, Neilson, is now on view in the new galleries of Wildenstein & Co., 
New York. Included is a suite of six chairs‘and two settees made expressly for it. 


PRICE 25 CENTS 
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“The Word” by Wayman Adams, N.A. “Hawk and Mallard” by Frank W. Benson, N.A. 


ETCHINGS, LITHOGRAPHS and PRINTS 


as suggestions for 


CHRISTMAS GIFTS 


The works of the leading American etchers are offered at these Galleries. 


Many are priced, attractively framed, from $10 to $50 each. 


An etching by an American artist is a gift of distinction and bears the 


hallmark of culture and good taste. 





“The Days of '49” by Eugene Higgins, N.A. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


|| OPEN WEEK DAY EVENINGS, EXCEPTING SATURDAY, FROM 7 TO 9 Ie- 


1932 Year Books containing sixty halftone reproductions, $1.25 postpaid. 
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The ART NBWS is published weekly from October to middle of June, monthly, during July, August and September, by the Art 
News, Inc., 20 East 57th Street, New York, N. Y. Subscription $7.00 per year, 25 cents a copy, Canadian and Foreign subscription, 
$8.00. Entered as second-class matter, February 5, 1909, at the Post Office, New York City, under the act of March 3, 1879. 
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Jules Strauss 
Auction to Be 
Notable Event 


Works by Manet, 


Renoir and Degas Feature of 


Important 


Dispersal at Galerie Georges 


Petit on December 15. 


PARIS—The Jules Strauss collection 
has long been noted for its superb en- 
semble of paintings by the French Im- 
pressionists and some of their fore- 
Mr. Strauss began assembling 


1896, 


runners 
in and hence such mas- 
Monet, Renoir, Manet De- 
are represented by examples of a 


pictures 
ters a6 and 
gas, 
quality scarcely obtainable even a dec- 
ade later. This pioneer spirit and fine 
connoisseurship resulted in the forma- 
later met 
with such general acclaim that most of 


tion of a collection which 
these paintings figure prominently in 
the literature of Impressionist art, and 
featured in the 
plays of French art held in Paris and 
The dis- 
persal of this famous collection at the 
Petit on 15 


will therefore be of paramount interest 


have been great dis- 


London during recent years. 


Galerie Georges December 


to amateurs of French painting all 
over the world. 
Several of the most important can- 


vases in this auction are reproduced in 
Manet’s 
tion of Berthe Morisot with muff; 
Wagner 


this issue: vivacious depic- 
the 
jour- 


execute, 


which 
Italy 
Morisot’s 


portrait Renoir 
to 


painting 


neyed especially to 
Berthe 


young 


and of a 
included 
in several very important exhibitions. 
The assemblage of drawings, pastels 
and paintings by both very 


large and of outstandingly high quality, 


girl, which has been 


Degas is 


while the Renoir aggregation, dominat- 


ed by several important large works, 
offers an amazing series of examples 


of various periods and styles, Charming 
landscapes, child studies, many heads 


of women and a few still lifes all occur 


in this Renoir group. Several land- 
scapes by Monet must also be men- 
tioned as among the outstanding of- 


ferings of the sale. 
obtain 


Anyone wishing to 
details the distin- 
guished pedigree of these pictures and 


further of 


to see the excellent illustrations, may | 


study the catalog at the Arr News’ of- 
fice. 

It is quite impossible within the scope 
of this article to do adequate justice 
to Mr. Strauss’ 


works by Degas. 


superb collection of 
In the opening part of | 
the sale there are drawings of dancers 
With a stabbing brilliance of line, and 
pastels in which the blended hues dis- 
play his special mastery in this medium, 
The oils are representative of several of 
the finest phases of Degas’ art. First, | 
there is the charming early scene ona 
parapet, done in 1861, revealing in its | 
unexpected linear exactitudes and ex- 
quisitely painted details that love of 
Venetian painting which preluded the 
artist’s brilliant 


later individuality of 


draughtsmanship. A ballet scene which 
bears the stamp of the Degas sale fine- | 
ly epitomizes the artist’s brilliant brush | 
work the while 
“Le Départ de la Course.” formerly in 


the Ambroise Vollard collection, is alive | 


in scenes of theatre, 


wit} oa eats : 
with that special feeling for the nervous | 


beauty of finely bred horses for which | 
the maste) 


ther 


was famous. There is fur- | 
In this group a boldly painted 


Continued on Page 9) 
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PORTRAIT DE BERTHE MORISOT AU MANCHON 


An important painting in the collection of Jules Strauss, to be dispersed at the Galerie Georges Petit on Decem- 
ber 15, this canvas has figured prominently in many publications and exhibitions. 


BRUSSELS PLANS 


1935 EXHIBITION | 


Preparations are mow under way 
for a large exhibition to be held in 
Brussels in 1935. The scope of the 


show is outlined in an interesting arti- 
cle in the Paris Mail, which we reprint 


in part below. 

Mr. Paul Lambotte, Belgian Com- 
missioner for Fine Arts, announces 
that “One section will be devoted to 
five centuries of Brussels art 1400- 
1900. We shall endeavor to bring to- 


gether the principal works by painters 
and artists of this district, Flemish 
art properly so-called having already 
been displayed in Antwerp.” 

Roger van der Weyden, who died in 
Brussels in 1464, will be very well 
represented as well as van der Goes 
and Gossum yan der Weyden. Among 


|the artists whose works will be shown 


are the unknown master who painted 
the Legend of Sainte Barbe,” the 
Master of Dillingham Abbey, van Orley, 
Pieter Breughel the elder and other 
Breughels, and several XVIIth century 
painters, including Teniers, van _ Til- 


The Howard Young 
Galleries Re-open 
In New Quarters 


The Howard Young Galleries, forced | Institute of 


to vacate their former quarters on Fifth 
Avenue opposite the Cathedral by the 
advancing wrecking crews of Rocke- 


feller Center, take up residence in 
the Cammeyer Building over the way 
and a bit to the north. This makes | 


the second art opening of the week, 


| what with the inauguration of the new 


borg, Jacques van Arthois, van Craes- | 


beek, Pierre Meert and others who, 
though not all born in Brussels, lived 
and died there, and can be claimed as 
belonging to the Brussels school. 

The exhibition will also provide us 
with a complete history of Brussels 
tapestry. 


Wildenstein Galleries. Instead of mov- 
ing into the up-town 
the Wildenstein 


territory 


group have sanc- 


that 





| 


, 


By MANET 


TAFT MUSEUM TO 


OPEN NOVEMBER 29 


CINCINNATI.—The President and 
Board of Trustees of The. Cincinnati 
Fine Arts announce the 


opening of the Taft Museum on Tues- 
day, November 29. Because of the Insti- 
tute’s large membership, plans for the 
opening have been considered with the 


| object of assuring a comfortable inspec- 





tioned by their handsome new home |} 


in Sixty-fourth Street, Mr. 
clings to the more mid-town territory 


Young | 


that he has made his own these past | 


years. His new galleries are in many 


ways more effectively arranged than | 


the old rooms, although the actual | 
floor space is pretty much the same. 
A handsome entrance hall with a 


semblance of stone-facing 
woodwork makes a suitable setting 
for the old Italian masters that 
there as part of the inaugural display. 
Under the lights the various panels 
glow with the full force of their care- 


(Continued on page 10) 


and heavy 


tion of the museum. Tuesday evening, 
November 29, is reserved for the pre- 
view by Trustees of The Institute and 
affiliated Boards only. 

Wednesday, November 30, and dur- 
ing the following week, the museum 
will be open from ten o’clock in the 
morning until ten o’clock in the eve- 
ning for members of The Institute, and 
December 8 is reserved for members 
of The Museum Association. 

On Friday, December 9, the museum 
will be open free to the public; week 
days from ten o’clock in the morning 
until five o’clock in the afternoon, and 
Sundays from one o’clock until six 
o’clock in the afternoon. 

The Board of Trustees of The Cin- 


| cinnati Institute of Fine Arts is com- 


hang | 


| 


prised of the following officers: Wil- 
liam Cooper Procter, President; George 
H. Warrington, Vice President; Louis 
T. More, Vice President; Maurice J. 
Freiberg, Treasurer, and Lucien Wul- 
sin, Secretary. 


Whitney Museum 
| Opens Its First 
Biennial Show 


| Varying Trends in American 
| Contemporary Art Finely 
Represented in Large Display 
Which Opened This Week. 





By Raveu Fut 


| The Whitney Museum of American 
| Art, with its first biennial exhibition 
| of contemporary painting in oil, serves 
| notice of an increasingly forceful and 
| helpful policy of patronage and show- 
|manship. More than one hundred and 
fifty painters have been invited to at- 
tend this first biennial showing with 
canvases of 





their own selection, and 
| the results of this new policy of self- 
determination are so satisfactory as 
to make such institutions as juries of 
selection practically obsolete. While 
the choice of painters selected is dis- 
| tinctly colored by the down-town affilia- 
| tions of the Whitney group, it is all 
| the same a pretty satisfactory foregath- 
| ering of the men and women who rep- 
| resent the more virile and progressive 
| side of contemporary painting. I can 
| only think of one major exception to 
the list of invités, that of John Marin, 
which may be excused on the grounds 
that to the world at large he is still 
| primarily a water colorist, although at 
| the present moment he is showing his 
| second major group of oils to a some- 
what astonished and jubilant public. 

The entire museum has been re-hung, 
even to the sculpture room, and the 
general level of excellence found in the 
exhibition is something to be grateful 
for. Most of our younger artists are 
painting so well today that one won- 
ders what will be the outcome of this 
very considerable advance in the fine 
arts in America. The most noticeable 
thing about the Whitney show is the 
fact that most every phase of pictorial 
expression is covered, from the neo- 
primitive to the surrealiste, and that 
in between there is only a trace or two 
of what today has come to be known 
as academic painting. Very few of the 
painters who will expose at the current 
Winter Academy are present; so that 
such canvases as Edward W. Redfield’s 
large valley scene and Gari Melchers’ 
“Nude” come as something of a sur- 
prise in this energetically-minded com- 
pany. Literal representation of this 
type has practically passed out of the 
picture, except for those few who still 
cling to the old order. Even represen- 
tation such as Luigi Lucioni’s, literal 
as it is, has something of an up-to-date 
shine and sparkle to it. Surely we have 
come into a new heritage, but new no 
longer to those who have accepted it 
and are moving on with the new cur- 
rents that keep the world of art in 
such healthy state of flux. 

While one may easily rejoice at the 
general level of excellence displayed in 
this invigorating show, it is not quite 
so simple when it comes to picking out 
the winners, those few originals whose 
weight will carry them on down the 
years and whose work will always be 
hailed as epochal and beyond compare. . 
Second and third string artists we 
have in abundance, perhaps more so 
than in any other country at present, 
but with world beaters we are not so 





(Continued on Page 4) 








Whitney Museum 
Opens Its First 
Biennial Show 


(Continued from page 3) 
copiously endowed as one might wish 
With Marin not here, I have to report 
that I do not find any single work suffi 
ciently outstanding to warrant placing 
by itself at the top of the list. 

I feel that Georgia O’Keeffe’s ultra 
simple composition “Farm House Win 
dow and Door” comes near the 
most distinguished piece of design in 
the exhibition, and surely Florine Stett 
of 


being 


heimer’s enchanting “Cathedrals 
Fifth Avenue’ 
vas on hand. Karl Knaths’ “Bar-room”’ 


abstraction is a fine piece of thoughtful 


is the most original can 


painting that readily registers in mixed 


company, well Arthur Dove's 
handsome, and for him unusually real 
istic, “Red Barge.” 
I should place Charles Sheeler’s strik 
ingly laid-out pattern, 
Bernard Karfiol’s “Nude”; 
Demuth’s meticulously lined 


as as 


Charles 
“Build 


Close beside these | 


“Americana”: | 


ings”: John Carroll's striking, macabre | 


“Figure”; 
ple Hat”; Alexander Brook’s distin 
guished landscape, “Stony Pastures’”’ 
and Walt Kuhn’s “Top Man” that agres 
sively meets you as you mount the 
outer stairs. 

Close behind this initial group in the 
matter of effective design or treatment 
comes work by a number of other well 
established painters. These include 
Morris Kantor, Georgina Klitgaard, 
Louis Bouche, Edward Hopper, Gerritt 
Hondius, Charles Rosen, Marsden 
Hartley, Childe Hassam, Louis Eilshe- 
mius, Jozef Bakos, Sidney Laufman, 
Ward Lockwood, Yasuo Kuniyoshi, 
Leon Kroll, Marguerite Zorach, Max 
Weber, Ben Shahn, Stephen Etnier, 
Lucille Blanche and Henry McFee. 
Further to be mentioned in this honor 
roll are works by Varnum Poor (who 
seems to be painting better and bet- 


ter); a landscape of Emil Ganso: a 
canvas by Marjorie Phillips, _ still 
charmingly reflecting the Bonnard 


tradition; a handsome abstract figura- 
tion of a tree by Willard Nash of Santa 
Fe, and a portrait by Charles Hopkin- 
son, interesting, though not quite as 
successful as one might wish. 

Those that come under the sur- 
realiste heading make quite a display 
by themselves, with such painters as 
Peter Blume, Stuart Davis, Kar] Free, 
John Graham, David Burliuk, Saul 
Schary, Theodore Roszak, Herman 
Trunk, Nathaniel Dirk, Arnold Wiltz 
and Benjamin Kopman on hand. The 
Blume invention is worked out with 
his customary skill and clarity, and 
the Kopman commentary on “The 
Lion” is also a commanding perform- 
ance of its kind. Ivan Le Lorraine A\l- 
bright, seldom seen in New York, sends 
a curious canvas depicting a semi-nude 
figure apparently in the last stages of 
something or other, worked out with 
an interesting technique but present- 
ing a pictorial problem that is surely 
going to have the crowds gaping at it 
in bewilderment and awe. But I sus- 
pect Miss Stettheimer’s extravaganza 
of Fifth Avenue in nuptial mood will 
have the most enthusiastic gallery, for 
she has crowded her canvas with such 
a variety of incident, symbolic and 
otherwise, that it is something of a 
seven days’ wonder. This chef d’oeuvre 
sits in the same pink niche where her 
cinematic ode to the late lamented 
Mayor hung last spring, which so-to- 
speak, gives her two legs up on this 
select situation—to use a phrase from 
the sporting world. Should she make 
it again, Mrs. Force could deed it over 
to her as her own special corner in 
perpetuity. If no one else snaps up this 
delightful apotheosis of a wedding a 
la mode—she has included all the 
dressmakers, caterers, jewelers, and 
what-not that go to furbishing one of 
our major matrimonial spectacles—the 
canvas should be purchased by the 
Fifth Avenue Association as a perma- 
nent trophy for its club rooms. I am 
told by those who are supposed to be 
in the know that the various purchase 
awards are already drawn though not 
as yet delivered, owing to the new rul- 
ing in effect at these Whitney gather- 
ings. The various visitors may thus 
have the fun of making out their own 
lists of winners. The twenty thousand 
dollars to be spent on acquiring a select 
group of entries for the permanent col- 
lection of the museum should keep 
Eighth Street in a fine frenzy right up 
to the end of the show. 


Harold Weston’s “The Pur- | 
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By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





PORTRAIT OF A YOUNG WOMAN 


By BERTHE MORISOT 
This canvas, which ranks as one of the finest offerings in the Jules Strauss 
sale at the Galerie Georges Petit on December 15, has been featured 
in many notable Paris exhibitions. 


‘Many Speakers at 
Brown University 
Art Conference 


Uptown Market 
Opened to Sell | 
Work of Artists 


Paintings, drawings, Frank Lloyd Wright, the Wisconsin 


architect, speaking the 


watercolors, 


prints and sculpture by more than two last week at 


hundred artists of recognized talent, | Institute of Art at Brown University, 
who are feeling the stress of the pres- | ridiculed Yale University for its ‘fool 
ent crisis, are now on exhibition for | ish’ perpetuation of modern architec- 
sale in an Indoor Art Market at 134 | ture, according to the report appear- 





East 74th Street. The project has been |ing in the New York Times. 


sponsored and subsidized by Mr. and A great civilization was known by 
Mrs. Lucien Tyng of 620 Park Avenue, } What it left behind, he added, and if 
and will be under the direction of a | America were destroyed as it stands 


today, the archaeologists of the future 
would dig into the ruins and find only, 
from bathrooms, that “we were a 


committee of forty-nine prominent art 
collectors, 





who are, according to the 


announcement “interested in easing | sanitary people” who erected masses A rst tock is this fine “George I,” A. D. 1718, Silver Tazza on 
the unfortunate situation of artists] of masonry, the component parts of a oe veers ape e+ alae corsa eae ens 

: : > » 4 or oy *” > - ») -hoe 
of unquestioned reputation whose | Which had no relation one to the other. foot, made in Dublin by “Philip Kinnersley.” It measures 12/2 inches 


He criticized modern education as be- | 
ing productive of sterility and not cul- | 
ture. 

The Institute of Art held a three- | 


day conference last week in the Lit- | 


market has been sharply curtailed in in diameter. 


the past few years, and who have re- 
sponded gratefully to this opportunity 
of finding a clientele.” 


Three large rooms at the Seventy-| tle Theatre of Faunce House at Brown, | 
fourth Street address are aside for] pr. A. D. Mead, vice-president of the | 
the market, which will be open daily university, opening the first session. | 
— ten in the morning until ten at] In addition to Mr. Wright, Fhoasss | 
night. H. Benton, the mural painter, spoke 
The committee for the Indoor Art| on “Mural Painting in Vaasunacars 177 New Bond Street London W. 1 
Market includes among its many prom- | Art.” a ? , 
inent members: Mrs. Arthur Aldis, The speakers and their subjects were | 
Chester Aldrich, Erwin S. Barrie, Mrs. | Professor Frank Jewett Mather, Jr., of | 
Linzee Blagden, Mrs. Karl Bitter, | Princeton University, “The Art of Giv- 


Rachel Crothers, Frank Crowninshield, 
Mrs. W. B. Force, Mr. and Mrs. Aver- 
ill Harriman, Mr. and Mrs. Sam Lew- 
isohn, Mrs. Audrey MacMahon, Marie 
Sterner, Dr. Benjamin Wat- 


ing Art Collections”; Dean Everett V. | 
Meeks of the Yale School of Fine Arts, 
“The Fine Arts in Education,” and 
Professor Kenneth J. Conant of Har- | 
vard University, “The Contribution of 
Archaeology to Art.” 


tee A Cables: Harlamsilv, Wesdo, London 


son and Mrs. Egerton Winthrop. 
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ON il 


STEFAN HIRSCH 





The Downtown Gallery 

thing potent has crept into the 
aixture that Stefan Hirsch 
needle his 


dwelt 


Some¢ 

uses 
the 
under the aegis of Ste- 


to 


pigments since days 


when he 


phan Bourgeois. From being 


thing of a neo-primitive he has come 


forth a full bodied surrealiste, and the | 


nresent showing of his latest work at 
t 
Gallery be 


those 


the Downtown must very 
of a revelation to who 


kept 


much 
particular tabs on 
the 


have not 


during few years. I 
find it difficult the 
Hirsch that I used to meet in the exhi- 
halls, the only clue I 
from these of 
former painting self is in the two large 


career past 


to recall 


bition and get 


present canvases, his 


New York scenes, where a certain sim- 


plification of form and pattern still 
lurks as reminder of an earlier man- 
ner. His new self is very up to the 


minute, with some stirring Mexican 


scenes—quite happily done with whole- 


some- 


his | 


Stefan | 


some disregard of the popular idols of | 


the moment—and a variety of surrea- 


liste 
Hirsch in full posses- 
talents. His “Pent 


that argue Mr 
sion of pictorial 
House” 
and query, and it may be that he has 
gone to the root of this strange social 


phenomenon in some psychic way, IN-| others are preliminary designs for the 


terpreting for us the real reason of the 
pent house popularity and its peculiar 
connotations. “The Encounter” is also 
likely to start people talking, with its 
mysterious reaching out into the nebu- 
lous and the unknown. Some of the 
works are done in tempera, a medium 
that appears to be eminently suited to 
his present style. He needs a respon- 
sive medium now and points up his 
works with a dash and quick deliver- 
ance that is born of authority and ne- 
cessity for pictorial utterance. 


MATISSE DRAWINGS 


Pierre Matisse Gallery 


Under 


Dessins,”’ 


the caption of 
Pierre Matisse is showing a 
remarkably fine and important group 
of his father’s drawings. At least ten 
studies for the 


of them are famous 
“Chapeau a Plumes” in the Stephen 
Clark Collection, and several of the 


inventions and decorative pieces | 


number is bound to cause talk | 





|}are quite of a piece. 


PORTRAIT OF RICHARD WAGNER 
This important portrait in the Jules Strauss sale at the Galerie Georges Petit 
on December 15, was included in the Exhibition of Fifty Years of 
French Painting held in Paris in 1925, 


lovely “Chapeau fleuri” that Marie 
Harriman once showed at her gallery. 
All are typical works by Matisse, in- 
stantly recognizable, not only for the 
quality of the line, but for the general 
arrangement of the figures. They are 
modern and yet tempered by that clas- 
sical something that runs through al- 
most every phase of French art. Most 
of them were done before 1920 and 
One or two, 
ink, are more spurtively managed 
than the others, yet the same general 


desire to embody the subject with a 
modicum of line and modelling pre- 
vails. It is an exhibition that every 


student of contemporary French paint- 
|ing should be sure to see. 


| Matisse is showing several new cam- 


“Cinquante | 


era studies of his father in the process 
of sketching, both indoors and out. 
One of the plates, as a matter of fact, 
was taken when Matisse was working 
on the illustrations for the new vol- 
ume of Mallarme’s Poesies that ‘s 
about to appear. 


Young Mr. | 


| 








|scenes painted in and about 
in | 


| purling 
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ASTON KNIGHT 





John Levy Galleries 

Aston Knight, once known as the man | 
with the rubber back 
in America after sev- 


is 


of 


long boots, 


an absence 


eral years, with another group of river 


the Nor- 
mandy village where he has long made 
his home. Although he has given up 
the rubber boots, he still clings to the 
French rivers with flowery 


banks that he has painted, lo, these 
many years. Having found a popular 
formula, Mr. Knight has stuck to it 
and made it yield him rich revenue. 


As something of a novelty this year, 
he is showing four large panels, one 
done in monochrome, in which he de- 
velops a somewhat looser technique 
and broader atmospheric effects. His 
followers will be pleased to find him 


| painting in the full vigor of his years. 











XV_ four 


Louis 


finely chased 


D. F. Poiti 





t Snuff 


h 6 finely chased panels 
Maker 


scenes, et 


circa 1760 


Specimens from my collection of XVIII Century Gold and Enamelled 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


JEWELS, 


Cables: “Euclase, Wesdo, London” 


Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


S. 


. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 
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FLOWERS 


BY 


FRENCH 
PAINTERS 


OF THE 


19th and 20th CENTURIES 


EXHIBITION OF 


UNPUBLISHED PHOTOGRAPHS 


OF THE 


LIFE OF THE GAY 90’S 


FROM THE COLLECTION OF THERESE BONNEY 


EXTENDED TO NOVEMBER 30th BY POPULAR DEMAND 


14 East 57th Street 
New York 


LONDON 
15 Old Bond St. 


CHICAGO 
622 S. Michigan Ave. 


PARIS 
17 Place Vendome 


VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ’ 
DOUANIER ROUSSEAU 





THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


TIERGARTENSTRASSE1 HALDENSTRASSE 11 














BERNARD BOUTET DE 
MONVEL 


Reinhardt Galleries 


An exhibition of special distinction 
comes to pass at the Reinhardt Gal- 
leries in the current showing of Ameri 
can portraits by Bernard Boutet de 
Monvel, whose delicate yet virile style 
so suits the smart woman of today. 
Some forty examples of Mr. de Mon 
vel’s finely chiseled portraiture are on 
hand to make the most 
showing that he has yet given us. Most 
of the portraits are of the smallish 
type that he affects, heads done in 
the simplest terms with little varia 
tion of accent or arrangement, yet so 
inwardly felt and so well characterized 
that they register without any sense 
of repetitiousness. They have the 
same delicate fragrance as Ingres’ 
pencil drawings, and offer an example 
of fine portraiture based on classic 


| 





considerable | 


lines brought up to date and made an | 


inevitable part of the social record 
of our day. 
Such well known women as Mrs 


Vincent Astor, Mrs. Howard Linn, 
Mrs. Gerry Chadwick, Mrs. Christian 


Holmes, Mrs. T. Suffern Tailer, Jr., 
and Mrs. Clarence Hay are among 
those present, as well as a goodly 


group of children who look out from 
their frames with a charm and grace 


that is thoroughly captivating. Some- | 
thing of the elder de Monvel’s talent | 


for depicting children has come 
through into the son’s painting, which 
makes him one of the most indis 
pensable artists of the day when it 
comes to choosing the right man for 
this difficult field. 


been included in this distinguished 
company, notably the Maharajah ol 
indore (a smal] sketch for the life 
size portrait which Mr. de Monvel has 
executed recently); Howard Linn ol! 
Chicago (shown in his golfing 
William Thaw, and George Cameron, 
not to mention the large canvas ol 
Alfred Cortot at the piano and the 
very recent self-portrait that shows 
the artist at the top of his bent 

The Cortot canvas, ambitious and 
well-painted, hardly up to 
this aforesaid self-portrait in which 
Mr. de Monvel appears sitting by a 
window overlooking the Place Ven 
dome, smartly attired for walking 
with gray derby and other outdoor 
accoutrements of the well dressed 
man, while beyond is seen a fascinat 
ing glimpse of the famous Colonne and 


togs)., 


measures 


the handsome facades across the 
square. Here he has gone in for 
sturdier chiaroscuro and for a wider 


range of accent, all to great advantage, 
and I shouldn’t be surprised if this 
highly successful and attractive por 
trait set his sitters clamoring for 
something in the same style. Which 
ever way he elects to paint, however, 
will find a full list of bookings, I have 
no doubt, and it is a pleasure, for 
once, to find a successful society 
painter at one and the same time to 
be an artist of genuine taste and dis 
tinction. 


RENOIR 


Durand-Ruel Galleries 
A group of twenty-six canvases by 
Renoir is very much an event at any 
time but it is something of a tour de 


PAINTINGS 


'couchée,” 


The Art News 


illustrating the last period of Re- 
noir’s career, the years since 1900 
when he began to increase the rosy 
side of his palette to such a degree 
Passing through this exhibition, ons 
is forcibly struck by the reddish suf 
fusion that ties the whole group of 


still- | 
all 


anvases together. Landscapes, 
life subjects, nudes, portrait heads, 


are seen through the _ rose-colored 
glasses that he adapted towards the 
close of his illustrious career. One 
single nude, the large reclining figure 
that hangs at the center of the end} 
wall, is the only really cool note in the | 


This “Baigneuse, femme 
dating from 1903, is of a rare 
degree of nacreous tonality. Two or 
three nudes of the rather monumental 
type that he developed in this period 

figures thickened and more col 
umnar than usual through some sort 
of changing vision of the artist’s 
here, and they have a decided charm | 


show. 


are | 


for the student of Renoir who cares 
for him in one period as well as an 
other. A small reddish “Baigneuse” of 


1915 is a gem, and the small landscape 
with twisted olive trees, “Les Vignes, 
Cagnes,” painted in 1918, is anothe1 
painting of equal quality and forceful 
ness within small dimensions. All in 
all, this exhibition is a most important |} 
contribution to our knowledge of Re 
noir’s development. 


HOVSEP PUSHMAN 
DORSEY POTTER TYSON 
Grand Central Galleries 


With the remarkable record of a 
clean sales’ sweep prior to the open- 


DRAWINGS 


jand 


iof ancient 


| wrought 


recent canvases at the Grand Cen 
tral Galleries offers a magnificent 
buff to all claiming contemporary 
to be at the mercy of the current 
nomic depression Here we have a 
painter whose following continues un- 
abated in and out, and when 
one considers that the fifteen or more 
canvases are couched in very much 
the same mould and celebrate very 
much the same theme, it is a demon 
stration all the more remarkable for 
its persistency and completeness. 

Mr. Pushman develop 
his chosen formula of delicate figurine 
or other object of vertu 


re- 
art 


eco- 


season 


continues to 
set against a 
textiles 


rose or 


background of shimmering 
touched off with a faded 
berries. He introduce 
inscription 


sprig of 
an old 
running 


may 
gilded 
ivoried 


book with 


across its pages, or 


} 
elise 


set down for study a rare plate 


facture as a variation of 


ithe general glorification of the little 
gilded deities. But it all comes to the 
same end—the hymning of shimmer 
of silk and glint of gold and pearl 


into persuasive intimacy of 
mood and pattern. Mr. Pushman may 
call one canvas “Evening Hours” and 
another “Message of Peace” or he may 
decide on such a title as “Sacred 
Treasure,” but it matters little in the 
face of the main burden of his song 
the fine feel of texture and the loveli- 
ness of things of the past. 

He is like a singer possessed of a 
golden voice, the quality of which is 
so fine that his listeners care little or 
nothing for the context of the song, so 


;long as the limpid tones continue to 


be produced. It is a pity in the light 
of Mr. Pushman’s talents that he keeps 
his variations so close together, with 


A few men have | force to arrange a showing like this |ing, Hovsep Pushman’s exhibition of | little or no variation of light and shade 


PRINTS 
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and general arrangement of objects. 
If he plays a little for com. 
fort, it is a minor point that hardly 
counts in the face of such an over. 
whelming Erwin Barrie 
harmoniously rehung the gallery 
this Pushman festival, a 
occasion for all concerned. 

A new group of color prints by Dorsey 
Potter Tyson hangsinan adjoining ga}. 
lery, all more or less the same as his 
previous fantasies on Oriental themes, 
I question the advisability of using 
body color in work of this sort, as it 
tends to give the print something the 
look of de luxe Christmas cards, which 
[ fancy is not the artist’s intention 


too safe 


success. has 
for 
comforting 


REMBRANDT AND 
RU BENS 


Ehrich Galleries 


A group of paintings of the Re». 
brandt-Rubens period is being featured 
at the Ehrich Galleries, works that 
make a rich showing, particularly on 
account of the striking “Cosimo de 
Medici” group by Rubens and the 
“Man with a Golden Chain” by Rem. 
brandt. There have been so many 
and not over-cleaned. A small panel, 
“Triumph of the Sacrament over Igno- 
rance,” is also from his hand. The 
Rembrandt portrait is a typically rego- 


nant performance and is included in 
various authenticated lists of his 
works. Four Van Dycks feature a 


large canvas of “Queen Henrietta Ma- 
ria with Dwarf.’ Ferdinand Bol, Aert 
de Gelder, Sir Godfrey Kneller, Pieter 
Lastman, Jan Lievens, Cornelis de 
Vos, David Teniers and Abraham Van 
Diepenbeck are the other painters rep- 
resented in this collection. 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 








RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 


OF RARE 





FAHIM KOUGHAKJI 


Successor to f 
KOUCHAKJI FRERES 
Ancient Glass 
Greek Bronzes and Marbles 





Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets || 
PUBLICATIONS 
'|““The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 


& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 





Re Ao 





C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 
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Branches 
SHANGHAI 


PEKIN 





CABLES: COLNAGHI, LONDON 





OF 





F. KLEINBERGER 
GALLERIES wwe. 


ESTABLISHED 
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ANCIENT 
PAINTINGS 


and 


OBJECTS 
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PRIMITIVES 
Of All Schools 





12 EAST 54th STREET 
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AND RARE WORKS OF ART 
From the Gallery of 


P. JACKSON HIGGS 


PAINTINGS WORKS OF ART 
The English XVIII century school of portraiture is admirably rep- 
resented with fine works by Gainsborough (Mrs. Bolton), Romney collection includes in its remarkable variety the following sculp- 
(Capt. William Greer), Kneller, Ramsay, Hudson, Beechey, and tases: Close snatbln: wisiianre. Ciena un tihicess pie Be | 
others. ‘Two notable works by Gilbert Stuart are a Washington wv wi ; Me nee a etatimrasl | Maho aatalad nsthigenny ri gold and gilded 
portrait and a portrait of Benjamin West, P.R.A. yronze statuettes, Gothic wood carvings, Italian 
bronzes, and early Greek bronze statuettes. 


Comprising European and Oriental antiquities, this part of the 


Renaissance 
Italian primitives and Renaissance works include Portrait of a : ie hee 
Byzantine Emperor by Bellini, a Medici portrait by Bronzino, Ma- Also Persian miniatures and manuscript fragments; Chinese por- 
donna and Child subjects by Fiorentino, Piero di Cosimo, Il So- 

doma, and others. Six ceiling studies (drawings) by Tiepolo are 
interesting items. Early German, Flemish, Dutch, and French 
works include a portrait of Agnes Sorel by Clouet the Younger, 


celain and pottery, iridescent glass of the Hellenistic,Graeco-Roman 
and early Arabic periods; XII-XV century Persian pottery 
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Hurdy-Gurdy Player by Van Ostade, and portraits by De Keyser Of note are an important Chinese gold jeweled crown of an Em- 
and Maes press and a gold diadem, with other treasures of the T’ang and 
A few modern works include a group of ten landscapes of Southern Sung dynasties. A very interesting modern item is a small marble 


France by Elisée Maclet. torso, The American Venus, by Mario Korbel. 
Sold Pursuant to Order of the Supreme Court of the 
State of New York, County of New York, 
dated November 5th, 1932. 


Nat Ottensoser, Assignee for the Benefit of Creditors of P. Jackson Higgs, 220 Fifth Avenue, New York City 


e Samuel Conrad Cohen, 
Attorney for Assignee, 545 Fifth Avenue, New York City « Milton Gladstone, Attorney for Assignor, 605 Madison 


Sale: Evenings of DECEMBER 7, 8, & 9, at 8:15 
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30 EAST §7TH STREET NEW YORK 


Cable Address: ARTGAL or ANDAUCTION 
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ART IN THE OPEN 


New dodges and devices come 


wheel. The recently concluded open- 
air fair of the fine arts held under 
the shadow of the Washington Arch 
in this city is surely significant of the 
changing tastes and temper of our im- 
mediate time, particularly in the light 
of the overwhelmingly successful out- 
come of this new venture. While none 
of the exhibitors have more than a 
passing claim to fame or public ac- 
knowledgment, yet their various 
wares and general appeal for aesthetic 
recognition and clemency were potent 
enough to win a generous response 
from an attentive public. In fact the 
monetary return from the week’s work 
in and about the Square came to 
something over six thousand dollars 
for approximately five hundred items, 
not to mention the portrait commis- 
sions that were incepted at the various 
pavement stands where future Sar- 
gents, Orpens, and Epsteins stood at 
attention. Some of the more success- 
ful artists sold individual works for 
as much as a hundred or a hundred 
and fifty dollars, which proves the 
affair more than a purely charity 
bazaar. 

Here is art coming out into the 
open to contact a public uninitiated 
in the mysteries of the galleries. 
Here is art being simply and spon- 
taneously consummated on a man-to- 
man basis. From hand to hand the 
story ran, with no other press-agenting 
than the immediate need of the two 
hundred artists registered for this 
timely display and whatever appeal 
the actual work of art might exert 
over the passer-by. Other art centers 
from coast to coast have held similar 
open-air sales during the past 
and while the idea is not indigenous 
to this country, yet it is bound to 
grow in favor amongst a people as 


year, 





| modern 


| recent 
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SUITE DESIGNED BY G. JACOB FOR MARIE ANTOINETTE, FEATURED IN THE OPENING DISPLAY 
AT THE NEW WILDENSTEIN GALLERIES. 


These important Louis XVI examples, covered in richly 


embroidered petit-point, display a dark polychromed 


effect in the intricately carved decoration of fruits and foliage. 


democratically minded as we of these 
United States are inclined to be. Per- 
haps the whole movement is symbolic 
of the general open-mindedness of the 
who chooses to 


artist 


go his 
and benefit 
of juries and 


commercial 


way more without 

prizes and the 

middleman. The 
together feeling engendered by 
period of economic distress, 
will not be without its effect 
artist and his work. 
will he come to feel the necessity of 
working directly for those of his fel- 
low men and women whose apprecia- 


more 


on 


tion approximates his particular vision 
and stamp. With art scaled to the 
pockets of the general public, every 
man becomes a potential patron and 


| propounder of the higher joys of the 


aesthetic life. While the Washington 
Square bazaar is a thing born out of 


sheer necessity, it may in time lead to 


| developments in the fine arts of wide- 








| happy 
angle, and not the least rewarding of | 
to | 
pass with each turn of the economic | 


spread importance. This coming 
gether of the artist and his public 
under the broad skies of heaven is a 
event, judged 


to- 


from whatever 


its many aspects is the kindly boost 


purely | 
get- | 
the | 


the | 
More and more | 


by Mrs. Force of the Whitney Museum | 


in taking the artists off to lunch and 


tea, at neighboring restaurants. There | 


is a fine ring to this whole business 
of bringing art into the open. Such 
foregatherings as this Washington 
Square bazaar, and the Indoor Art 
Market that Mr. and Mrs. Tyng are 
sponsoring further up-town are likely 
to lead to a more consolidated move- 





ment among the lesser known artists | 


in this city. 


OBITUARIES 


DR. HEINRICH 
STINNES 


The death of Dr. Heinrich Stinnes oc- 


curred the day before his famous col- | 


lection of prints was sold at Boérner’s. 
He was a very outstanding personality, 
and a collector of discriminating taste, 
A detailed report on the most impor- 


tant items of his collection was given | 


in No. 1 of Tur Arr News. 


ADAH M. DODSWORTH 


Adah M. Dodsworth, art connoisseur 
and collector, died at her home in En- 
glewood, New Jersey, on November 17. 


Miss Dodsworth’s interest 


in art ex- 
tended through a period of many 
years. She was both a friend and a 


patroness of numerous artists and art 
dealers. Represented in her collection 
are fine paintings and objects, Ameri- 
can, European and Oriental. 

Miss Dodsworth’s great love for na- 
ture was expressed through her efforts 
as an amateur artist, and a very sensi- 
tive taste manifested itself in the 


| a great deal of work for various Cleve- 





| 
| 





| 
asm 


} those who knew her. Miss Dodsworth’s 


| the 


| which he had done work were St. Igna- 























Rosenbach Joined 
By lsaac Simmons, 
Fine Art Expert 


Mr. Isaac Simmons, former art 
dealer, and for many years one of 
the leading 


ities 


recognized 
English 

in this 
now 


author- 
furniture 
country and 
connected with 
the Rosenbach Company in their 
newly opened galleries at 17 East 
51st Street, where a magnificent 
display of fine old furniture, old 
silver, rugs, tapestries, paintings 


on and 
paintings 


abroad, is 


and objects of art are being ex- 
hibited. 
joining 


These new galleries, ad- 
the building which has 
housed their rare books and man- 
uscripts for the past five years, 
was formerly the home of the late 
Frank K. Sturgis. 


is 


Mr. Simmons 
responsible for having as- 
sembled the famous Frick Collec- 
tion, as well as that of the late 


Judge Gary. 


choice of her acquisitions. Many of 
her works of art were loaned at vari- 
ous times for public exhibitions. Her 
generous impulses and great enthusi- 
were greatly appreciated by all 


passing is undoubtedly a great loss to 


world of art. 


JOSEPH WINTERICH 


Joseph Winterich, sculptor, who did 


land churches, died, according to a re- 
port appearing in the New York Times, 


| at Coblenz, Germany, on November 16. | , : ; 
|}has a property in his creation. 


Born in Neuweid, Germany, in 1861, 
Mr. Winterich was a graduate of the 
Royal Academy of Art in Munich. He 
came to this country about twenty-five 
years ago. In 1920 he became associated 
with his son, head of a church furnish- 
ing and decorating firm in Cleveland. 

Among the Cleveland 


churches for 


tius, St. Margaret, St. Cyril and St. 
| Methodine and Our Lady of Good 
Counsel. 


ETCHERS TO HOLD 
ANNUAL EXHIBIT 


sixteenth 


The annual exhibition of 
the Society of American Etchers will | 
be held at the National Arts Club, 
from November 30 through December. 
About four hundred 
points, aquatints and mezzotints 
about two hundred American print- 
makers will be included. The jury of 
selection, made up of active members 


etchings, 
by 


of the society includes: Ernest D. 
Roth, chairman, Eugene Higgins, 
Chauncey Ryder, Albert Flanagan, | 


Robert Lawson and Philip Kappel. 


Four special prizes will be awarded ' 


of 


| point 


| reproduction 


| the 


| protect. 


|ment with a 


dry- | 


to artists included in the exhibition. 
They are the Mrs. Henry F. Noyes 
prize of fifty dollars for the best print 
in the exhibition, the Kate W. Arms 
Memorial Prize of twenty-five dollars 
for the best print by a member of the 
society, the John Taylor Arms Prize 


of twenty-five dollars for the best piece 
technical execution in pure etch- 
ing and the Henry B. Shope Prize of 
fifty dollars for the best etching in 
the exhibition, judged solely from the 
of view of composition. 
Officers of the society are as fol- 
lows: Frank W. Benson, N. A., Hon- 
orary President, John Taylor Arms, A 
N. A., President, Ernest D. Roth, N. 
A., First Vice-President, Louis Conrad 
Rosenberg, R. E., Second Vice-Presi- 
dent, Frederick T. Weber, Correspond- 
ing Secretary, David Henrickson, Re- 
cording Secretary, C. Jac Young, Treas- 
urer, Margaret B. Hays, Assistant. 


VAN VEEN CASE 
WARNS ARTISTS 


An action brought by Pieter Van 
Veen for the unauthorized use of his 
“Mission of San Juan Capastrano” has 
resulted in a re-statement of common- 
law copyright upon which many art- 
ists rely for protection. 


Mr. Van Veen had no registered 
copyright. He painted this picture for 
Her Royal Highness, Queen of Bel- 


gium, and it was reproduced in a color 
plate in the International Studio mag- 
azine, on the understanding that the 
would be limited to one 
issue and was to be without prejudice 
to his common-law copyright. Some 
years later there appeared in a com- 
mercial advertisement a miniature re- 
production of the painting. Although 
artist’s name did not appear, he 
felt that his standing was jeopardized 
and he brought suit for the violation 
of his common-law copyright. The suit 
was dismissed even though all the 
facts brought out on the trial sus- 
tained the plaintiff's case. 

According to ancient law an artist 


right of privacy or a 
the first copy, which the court will 
However, the law as stated in 
the Van Veen case by Justice Thomas 
W. Churchill should be carefully noted. 
When an owner of a common-law copy- 
right publishes his work in a maga- 
zine without copyrighting it under the 
federal statute, he cannot by an agree- 
publisher which is un- 
known to the public prevent the pub- 
lic from reproducing the form of work 
which is so published. It should be 
noted that in the commercial use of 
Van Veen’s picture, no mention was 
made of his name. If his name were 
used, then he might recover damages 
not for the violation of his copyright, 
but for the use of his name, which is 
a separate and distinct violation of 
the law. 

The law does afford adequate protec- 
tion to the artist if he take the neces- 


|sary measures. There is what is 
known as a “statutory copyright” 
| which accrues to the artist or the 


owner of the work on complying with 
the federal copyright law. The pro- 
cedure involves first, publication of 


|the work with notice of copyright, and 


secondly, deposit of a copy or copies 
of the work in the copyright office in 
Washington. Artists should in 
instance take measures to 
themselves by statute, for their com- 
mon-law copyright is too perishable to 
afford adequate protection. 


* | flight, 


It is a | 
right to make | 


every | 
protect | 
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Guy du Bois is 


works at the Kraushaar Galleries 


Pene showing new 
, Oils, 
water colors, and pen and ink sketches, 
He seems to have abandoned, for the 
time being, the familiar satiric spirit 
| that informed his painting for so long, 
and to have descended into the more 
particular and personal side of his sit- 
|ters and models. He still enjoys types 
that echo that particular sturdiness of 
form and that he 


stressed in his earlier works, but there 


resonant color 


is an obvious increase of concern over 

|the more intimate aspects of the peo- 
ple who appear on his canvases. In 
fact, Mr. du Bois appears to be in the 
way of becoming a full-blown portrait- 
ist, judging from the two excellently 
characterized likenesses that grace the 
present exhibition. A of Dr. 
Edward Quintard—who, according to 
the Mr. du_ Bois’ 
“Torso” that centers one of the walls— 
and a smaller presentment of Dr. 
Frank McLaury would indicate some- 
| thing of an acceptance of the intricate 
| problems that go with this special de. 
|partment of painting. The aforesaid 
|“*Torso,” with its patch-work quilt back- 
ground, is quite the most sensitive 
flesh painting that I recall from this 
jartist’s hand. I liked particularly the 
|robust “Girl in Striped Sweater” and 
the little note of a trapeze artist in full] 
one of the few successful at- 
tempts to catch one of these intrepid 
performers in harness. 


study 


catalogue, owns 


* * * 


Nathaniel Dirk is showing paintings 
and water colors at the new Eighth 
Street Gallery. Eighth and Thirteenth 
Streets seem to be the accepted thor- 
oughfares for the down-town art-lovers, 


and this new gallery appears to be 
strategically located to catch the 
throngs making their way to the 
Whitney Museum. Mr. Dirk is ap- 
parently a man with a _ distinctly 
dualistic nature—that is, as far as 
his painting proclivities are con- 
cerned. In his water colors, which 


are lyric, light, distinctly American, he 
works one sort of will, but in his oils, 
which are somber, sober, School of 
Paris productions for the most part, 
he wears a wholly different cast of 
countenance. While I respect Mr. Dirk 
|as a profoundly serious student of the 
|art forms that have accrued within the 
past score of years, I must accord him 
|}more urgent laurels for his work in 
|the lighter medium than for the more 
monumental side of his art. If there 
were the same quickness of attack, the 
same urgency of execution injected 
| into the oils that the water colors en- 
| joy, I fancy that Mr. Dirk’s more elab- 
| orate inventions would come off with 
| greater success. Perhaps the oils are 
| too carefully nurtured, for Mr. Dirk is 
| obviously a man with a keen pleasure 
in fluent technique and flowing color. 


* * * 





Drawings by Ben Benn are on view 
at the 144 West 13th Street Gallery. 
They run back quite a period of years, 
and it is apparent at a glance that Mr. 
Benn’s more recent designs have ad- 
vanced his cause by full many a league 
in the line of light and power. 


* * * 


Another group of pencil drawings, 
this time by Modigliani, are being 
shown at the Delphic Studio. These 
are from the Zborowski collection, and 
present a vivid glimpse of this re 
|}nowned modernist’s command of form 
within the limits of his own formula. 
| Water colors by Richard C. Leavitt, a 
young Boston artist making his first 
New York appearance, are also to be 
seen at this gallery, work that is live 
ly in accent, colorful, and illustrating 
the American scene in terse and topical 
manner. Mr. Leavitt knows his me- 
dium, and never resorts to anything 
| but clear washes for his effects —R. F. 


GALLERY NOTE 


Mr. Arthur Halmi will return to the 
Jnited States via the Huropa leav- 
ing abroad on November 29th and ar- 
riving here the first week in Decem- 
ber. He was detained in Budapest 
due to his painting of portraits of 4 
| great many members of the Hungarian 
aristocracy. 
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“MY GOLDEN PAST” 


Jules Strauss Dispersal 


“Femme au café,” which has been re- 
produced in Vollard’s Degas, and has 
also figured in two important exhibi- 


tions. 





It is likewise impossible to dwell 
more than briefly upon some of the 
outstanding features of the large} 


Renoir group. The Wagner portrait, | 
previously referred to in our roster of | 
illustrations, is very fully annotated in | 
the catalog, and in addition to its artis- | 
tic merit stands as a memento of the 
French artist’s early recognition of the 
turbulent genius of this composer. The | 
connected with this| 
portrait, which is printed in full, gives | 
a vivid account of the difficulties in-| 
curred in obtaining the sitting. Besides | 
the charming nude which we reproduce, 
there is an exquisite “Baigneuse’”’ filled | 
with that peculiar sensuous melting of | 
tone into 
master’s finest 


correspondence 


tone characteristic of the} 
works in this manner. 
In strong contrast is the little portrait | 
of the artist’s son—so simply stated, 
and yet vividly communicating all the 
trusting wonder of a child. In another 
canvas, which was included in the} 
Renoir exhibition held in Paris in 1900 | 
the great Impressionist has paradox: | 
ically achieved a group of five figures | 
that have his special quality and yet| 
are amusingly reminiscent of a Victo-| 
rian family group, Among the land-| 
scapes, one finds in addition to a large | 
group of charming smaller subjects, | 
an Algiers scene which communicates | 
even in the black and white reproduc- | 
tion a kaleidoscopic brilliance of color. | 
Others of the larger works which 
should be mentioned include the paint- 


s 





NEW YORK 


in Paris to 


(Continued from page 3) 








ing of a young girl with red hair, a 
flower still life with roses, and an in- 
teresting book cover executed for M. 
Paul Gallimard’s edition of a poem by 
Mistral. There are, further, a few small 
still lifes, and a comparatively large 
series of heads of young women dating 
from various periods. 

Although the sale boasts but a single 


Manet, this portrait is, as may be| 
judged from our illustration, a particu- | 
\larly brilliant work by the master. 


Painted during the course of the winter 
of 1868-69 Manet has caught in the 
superbly accented head and brilliant 
brushwork of mantle and muff that 
perfect balance of dark and light and 
suggestive calligraphy Which he ad- 
mired so greatly in the Chinese and Jap- 
anese masters. 


duced in most of the leading Manet 
publications, and has also figured in an 
important series of exhibitions. 

Of the three Monets, all of which 
come from important collections, 


cacy and strength. 
almost ghost-like 


The nets, 
against the 


sea, cut into staccato rhythms by the 
black thrust of rocks. 


Several other outstanding works in| 
the collection deserve especial mention. | 


Of these Gauguin’s “Personnages a 
Tahiti,” which was painted in 1897, ex- 
emplifies the artist’s finest monumental 
style, which is most powerfully felt in 
the large standing figure with uplifted 
arms to the left. This work is a central 
subject of a large composition in the 
Stang collection at Oslo. Two Dela- 
croixs, widely separated both as to date 
and spirit were included in the great 
exhibition of French Art held in Bur- 
lington House in 1932. One of these, an 
unusually simple nude, was painted in 
1824: the other entitled “Christ on the 
Cross” has been featured in most of 


It is almost needless to | 
state that this portrait has been repro- 


an 
1882 seascape “Les filets; parc de Pour- | 
| ville” is a superb example of both deli- 
rising | 
sky, | 
deepen the sonorous suggestion of the | 
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“DEEP MEDITATION” 


Be Notable Event : 


|the leading Delacroix displays, as well 
| as in the above mentioned London 
ishow. 

There are two fine Carriére portraits 
of children. Of these, “L’enfant a 
l’assiette”’ with its brilliantly projected 
light upon the intimate drama of head, 


portant. 


“La Dormeuse” by Courbet, which 
| was included in the retrospective of 
|the artist’s work held in Paris in 1929, 
|shows a nude firmly modelled with no 
|suggestion of sensuous emphasis. The 
|\dark curtain to the right, the almost 
Corot-like trees to the left and the beau- 
| tiful feeling for nature felt in the land- 
scape as a whole, further enhance the 
purity of the conception. 

| The art of Fantin-Latour, which 
gained new appreciation among New 
|York collectors through Mrs. Dale’s 





plate and eager hands, is the more im- | 





by Hovsep Pushman from the Completely Sold Out Show at the Grand Central Galleries 





“EVENING HOURS” 








fine exhibition of last year, is superbly 


illustrated by ‘‘La Brodeuses.” The 


embroidery frames against the dark | 
dresses of the two finely spaced figures, | 
create a marvellous symphony of light | 
and dark caught up again in the white | 


collars that frame the quiescent faces. 
In the Impressionist field also there 
are several Sisleys and a Vuillard 
which are of the first rank. In “L’été 
de la Saint-Martin” by the formerar- 
tist the warm earthiness of the French 
countryside is lifted to a sudden lyrical 
beauty by almost magical touches of 
the brush which carry the eye upward 
from the road itself to the aerial har- 
monies of sky and branches. In Vuil- 
lard’s “L’Atelier’’- 
with the special subtlety of the French 
-line and accent rest with perfect 
felicity on just the right objects. 
Other items in the dispersal include 
a Whistler pastel of Venice; an amus- 
ing wash drawing made by Renoir for 
“lV’Assommoir” bearing Zola’s auto- 
graph; some charming watercolors of 


| Jongkind; a pastel of Roussel, and fine 


works by Bonnard and Boudin. 


an interior instinct | 


Benton Murals for 
Reading Room at 
Whitney Museum 


A series of four murals and four 

ceiling panels are now being com. 
pleted by Thomas H. Benton for the 
|reading room of the Whitney Museum 
| of American Art. 
The murals depict the “Arts of 
| Life in America” and range, for sub- 
ject, across the country. Benton made 
a special sketching trip to the West 
last spring to supplement material for 
this mural which is, in a way, the re- 
sult of his observations of his many 
trips to numerous parts of the United 
States. The murals are done on spe- 
| cially gesso-prepared canvases and 
were in place as a kind of secondary 
wall, on walls and ceiling, before 
Benton began the painting. 
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COLLEGE ART HAS 
SETTLEMENT SHOWS 
College Art Association 


The an- 


nounces an extension of its exhibition 
lead- 
York 


will be 


the 
New 


program to include four of 


Houses in 


of 


ing Settlement 


City. A series four shows 


sent to each one of four Settlements 


selected representative in various 


as 
geographical locations. 

these displays 
15 for a 
weeks. At the Hudson Guild, 
27th Street, 
black 
painting, 
with the cooperation of the extension 
department of the Metropolitan Mu- 
The exhibition “Young 
Painters” recently shown at the Ferar- 
gil Galleries will be 
half of it going 
7 Barrow Street and the other 
Settlement, 184 Eld- 


Three of opened on 
two 
120 West 
reprints in 
Greek 


assembled 


November period of 


will be shown 


and white from vase 


and sculpture 


seum. of 


divided into two 
parts, to Greenwich 
House, 2 
to University 
ridge Street. 

On November 30 
painting by Tibor 
shown by the Delphic 
Studios at the Lenox Hill Neighbor- 
hood Association, 331 East 70th street. 
It is believed that the paintings of this 
eminent Hungarian artist will be 
particular interest to the Hungarian 
public living in this neighborhood. 
The College Art Association 
that this expansion of its program will 
have interesting and constructive re- 
sults among the younger 
tracted to the Settlements. 


the exhibition of 
Pataky will be 


courtesy of 


people at- 


MASTER 
PAINTINGS 





WILDENSTEIN 
& COMPANY 


PARIS 


Our New Building 
19 East 64th Street 


is Open 


of | 


believes | 


| 
| 


| 
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| 
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American-Anderson Galleries 
80 East Sith Street 


December 2, 8—French and English furni- 
ture and decorations in the collection of 


Nancy McClelland, featuring a Queen 
Anne pine paneled room, signed XVIIIth 
century pieces and hand blocked an 


painted wall-papers. Now on exhibition, 


December 6—Chinese and Japanese ob- | 
jects of art from the collection of the | 
late Ida O. Folsom of Boston Exhibi- 
tion, November 30. 


December 6, 7—Rare books in the 
of the late Ida ©. Folsom of 
Exhibition November 30. 


library 


Boston 


National 
Rose Room, 


Art Galleries 
Hotel Plaza 


December 1, 2, 3—Early American furni- 
ture and decorations in the collection of 
Ralph W. Burnham, by his order. Now 
on exhibition. 


December 1—Currier and Ives lithographs 
from various consignors Now on ex- 
hibition. 


“BRASS BAND 
RESTING” 


By 
STEFAN HIRSCH 


Included in the art- 

ist’s one-man show 

at the Downtown 
Galleries. 


The Howard Y oung 
Galleries Re-oben 
In New Quarters 


(Continued from page 3) 


fully 
older 


built-up coloration which the 
masters knew well how to 
achieve. Two “Holy Family” groups 
figure conspicuously, one by Luini, 
and the other by Sodoma. 

The main gallery is hung with fine 
examples of the XVIIIth century Eng- 


SO 


FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 





NEW YORK 


PAINTINGS 


ANCIENT AND MODERN 


WORKS OF ART 
TAPESTRIES 





CABLES: SABINUS, LONDON 


Exhibition of 


PAINTINGS BY 


EDWARD 
BRUCE 


Until November 30th 


MILCH 
GALLERIES 


108 West 57TH STREET 


New York 








| THE PENNSYLVANIA ACADEMY | 


OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 


DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


lllustrated Booklet 


| Address Eleanor P. Fraser, Curator 


| M. & R. STORA 











Gothic and Renaissance 


| Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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ONE EAST 
NEW 


DECORAT 


ASTON 


UNTIL DECEMBER 3rd 


Saturday, November 26, 1932 


lish portraitists—-Hoppner, Raeburp 


Romney, Beechey, Lawrence, etc. Rae. 


burn’s likeness of young Alexander 
Frazer Tyler is one of his happiest 
portraits, mellow in tone and simply 
treated, yet forceful and convincing 
as to characterization. The Hoppner 
portrait of Sir John Osborn, M.P, ig 
of his best and is handled with dis. 
patch and authority A handsome 
Romney canvas is of Elizabeth Hay- 


thorne, a typically red-white-and-blue 


creation of the period, with snowy 
lawn and colored scarfs and orna- 
ments enhancing the stylized beauty 
of the sitter. Another Romney, of 
Viscount Falmouth, is of his best, 
while the brilliantly executed study 
of the Calmady Children shows the 
luxuriant Lawrence technique in full 
play. A “School of Lawrence” canvag 
is the group by Margaret Carpenter 

a painter not frequently met with in 


the galleries. Here the jewel-like 
quality of of Lawrence’s  gen- 
erously ordered palette has been taken 
over in a more or less superficial way 
the Carpenter technique fails to 
register the refinements of the master, 
A fine Beechey portrait is of “Mrs, 
Anne MacNamara,” and there is a 
hunting scene by John Ferneley that 


color 


as 


is a very swagger bit of painting in- 
deed. Two fine bronzes by Rodin, 
“Le Baiser,”” and “Temptation” are 


on view, as well as a couple of animal 
studies by Barye. 

The new galleries are admirably 
suited to the requirements of a con- 
cern that specializes in old masters, 
and the walls of the inner rooms and 
corridors are crowded with photo- 
graphic reproductions of the many 
fine canvases that Mr. Young has sold 


to various collectors of old masters 
throughout the country. It is to be 
hoped that the Young Galleries will 


continue to show the work of modern 
artists as well. Such painters as 
Ciardi and Munnings, to mention but 
two, are not to be seen elsewhere in 
the town. 


1] 
u 
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LEVY 


GALLERIES 


57th STREET 
YORK 


IVE PANELS 


AND LANDSCAPES 


by 


KNIGHT 


— 
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AMERICAN-ANDERSON 
GALLERIES 


McCLELLAND FURNI- 
TURE & DECORATIONS 


Sale December 2 & 3 
Now on Exhibition 


The collection of French and English 
furniture by 
Nancy McClelland, now on exhibition 


and decorations formed 


the American-Anderson 


tures a beautiful pine paneled room 


al 


fea 


of authentic Queen Anne period, an im- | 


pressive of signed pieces of 


XVIIIth century furniture, and a group 


array 


of rare painted and hand-blocked wall- | 


The 


afternoons of December 2 


papers. sale will 
and 3. 
Queen Anne paneled room, one of the 
very few small rooms in this country, 
is in a remarkably fine state of preser- 
vation. The rich 


gold and has the characteristic bolec- 


wood is of a 


tion moldings and fielded panels, the | 


original cornice, dado molding and 
base. Complete with fireplace, window 
opening and door, it was brought from 
it 


installation 


a mansion near London, in which 


had remained since its 
about 1700. 

French furniture, in which numerous 
predominates in 
the 


group appears an unique George I lac- 


signed pieces occur, 


the catalog, but in small English 


quer highboy-on-stand, which is signed | 


and dated 1731. Of fine proportions, the 
piece, standing on club foot supports, 
is delightfully decorated in relief with 
Chinoiserie figures in gold and scarlet 
on a black ground. Among the other 
uncommon and desirable English pieces 
gentleman’s Georgian 
table of 


amaranth 


Is a 


pedestal 


dressing the rare mahogany 


known mid- 
XVIIIth 
tinction. 


The XVIIIth 


as wood, a 


century piece of great dis- 


century French furni- 


Galleries, | 


take place the | 
The | 


light | 


| 
ture has been carefully assembled by | 


Miss McClelland with an eye to propor- 
tion, line and balance and represents 
the finer and more restrained type ac- 
tually sought by the cultivated French 
for use in their own homes. An acajou 
“FE. Schey,”’ 
made about 1785, is a perfectly propor- 
tioned example, in neo-Greek style of 
the work of this celebrated craftsman 
often called Fideley, who executed 
many pieces for the Chateau de Fon- 
tainebleau, and who is represented by a 
secretaire in the Musée de Chaalis. An 
exquisitely designed small carved wal- 
nut canapé is by Pierre Roussel, com- 
missioned by the Prince de Condé to do 
the furnishings of the Palais Bourbon 
and the Chateau de Chantilly. The 
piece is placed at about 1775, ten 
years after Roussel was made Master 
Ebéniste. A very fine secretaire a abat- 
tant, signed “J. Bircklé,” is of golden 
colored mahogany, with a compartment 
containing a contemporary treasure 
chest roughly hewn of oak. Bircklé 
was Royal purveyor under Louis XVI 
and made many pieces of furniture for 
the Royal children, also furnishing the 
apartments of the Queen at Saint Cloud 
and the pavilion of Madame Elizabeth 
at Grand Montreuil. 


table bureau, signed and 


A superb amaranth commode made | 


about 1730 is signed “M. Criaerd.” This 
celebrated craftsman worked for Jean 


PAINTINGS 


' 


| chair in walnut, about 1735, 








Francois Oeben and marked all 
pieces in large letters. By Oeben him- 
self is a remarkable model arm chair 
of carved walnut also signed. Oeben, 


ebéniste to the King and master of 
Riesener, designed the celebrated bu- 
reau du Roi now in the Louvre. A pair 
of signed Louis XVI carved walnut 
bergéres are by Jacques le Chartier, 


who was of especially great repute as | 
a pair of carved shield- | 


| 
Baptiste | | ouis XV and XVI periods. 


a chair maker; 
back armchairs are by Jean 
Lerouge; a large walnut bergére, 
signed by Louis Fortin Torelle, was 
made about 1770; two similar examples 
of meubles baignoires have the im- 
pressed signature “N. S. Courtois” and 
are placed at about 1785. A character- 
istic Régence carved shield-back side 
signed, is 
by Louis Antoine Erard, and there are 
two matching pairs of enameled ar- 
caded chairs, made about 
uted to Jean Baptiste Bernard Demay, 
famous as the maker of the chair with 
the cypher of Marie Antoinette in the 
Petit Trianon. 

Other fine French Louis XV _ pieces 
with carved walnut frames include two 
pairs of cabriole armchairs attributed 
to Lerouge, made about 1775; a shield- 
back chair covered in the original 


needlework, about 1740, attributed to 
Etienne Meunier; a chaise longue 
baignoire, about 1775, attributed to 


Louis Delanois, who did a great deal of 





his | 


1785, attrib- | 
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FRUITWOOD PEDIMENT-TOP HIGH CHEST 


AMERICAN, XVIIITH CENTURY 


Included in the Ralph W. Burnham sale to be held at the National Art Gal- 
leries on Thursday, Friday and Saturday, December 1, 2 and 3. 


work for the Crown; a pair of 
bergéres, about 1765, believed to be by 
Henri Amand and a pair of exceeding- 
ly rare mahogany cabinets, forming 
vitrines, about 1785, attributed to 
Jacques Laurent Cosson, piéces de 
maitrise—or examples of work pre- 
sented to the corporations for admit- 
tance to mastership. 

Outside of the signed pieces there are 
many notable examples of both 


lightful small pieces are found in the 
collection; while a magnificent Louis 
XVI reclining bed typifies the period 
of the transition to the Directoire. 
Rare and uncommon Louis XVI pieces 
include a carved child’s bed, about 1785, 
a museum example; a gentleman’s 
dressing table of amaranth wood; and 
an elm and walnut bureau desk. 
Hand-blocked and painted papers in 
the collection gain in interest from the 
fact that Miss McClelland is recog- 
nized as the highest authority in this 


| field, having been decorated with the 


Legion of Honor by the French Govern- 
ment for her important reference book 
Historic Wall-Papers from Their Incep- 
tion to the Introduction of Machinery, 
published in 1924. An extraordinary 
Restoration wall-paper panorama of 
Paris, done in 1820, is in beautiful sepia 
tones. Another important scenic paper 
decoration the hand-blocked “Le 


is 
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EAST FIFTY-SEVENTH 


NEW YORK 


the | 
Many de- | 


Pare du Chateau,” of the same date, in 
soft natural colors, of which it is be- 
| lieved there is only one set in this coun- 
| try. 
paper (about 1785) are by the cele- 
brated Reveillon, who did work for the 
| King of France, and was considered the 
| greatest wall-paper maker of the 
| XVIIIth century. The cypher of Reveil- 
| lon with the fleur de lis appears on this 
set. Placed at about 1815 are a set of 
four French scenic painted paper deco- 
rations. 

Designed by Miss McClelland is the 
extraordinary panorama of ‘“Washing- 
|ton’s Inauguration at New York,” 
| painted paper in thirty-four strips, com- 


Two original rooms of painted | 


11 


prising five tableaux. This paper was 
exhibited at the Antique Show at the 
Grand Central Palace in 1932. 

Included in the catalog are ten small 
frescoes with signs of the zodiac by 
Giovanni Batista Cipriani, which were 
removed from the Palazzo Torlonia. In 
a remarkable state of preservation they 
could be used as a nucleus for the dec- 
oration of a foyer or other room. There 
are also five small lunette frescoes rep- 
resenting the Arts and Sciences and a 
pair of circular lunette frescoes, all by 
the same artist. Attributed to Pergo- 


(Continued on page 12, 
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COMING AUCTIONS 
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page 





lesi are two pairs of panels with clas 
sical motives, which come from an im 
portant Georgian 
brokeshire. 


mansion in Pem- 

A small Aubusson tapestry carpet of 
the Directoire, with group of flowers on 
an apple-green ground, is made more 
desirable by the fact that XVIIIth cen 
tury Aubusson carpets of small size are 
very difficult to find. Decorative objects 
in the collection are very fine, a large 


proportion being of extreme rarity and 
interest. Here occur pairs of bronze ap- 
pliques, of the Régence and the Louis 
XV and Louis XVI periods; 
in pairs, including a very fine bronze | 
and ormolu set from the collection of 
Jerome Bonaparte. A winged amor 
holding a palm leaf and poised on top 
of an orb holds aloft an arrow which 
serves as the standard 
candle bracket. These pieces, of very 
fine quality, come from the collection of | 
Mrs. William Ordway Partridge. 

Interesting mirrors include 
XIV, XV and XVI examples. A Louis | 
XV six-fold paper screen has delightful 


girandoles 


for a two-arm 


Louis 


chinoiserie decorations and pastoral 
scenes inspired by Boucher. A “Low- | 
estoft” four-fold canvas screen, Dutch | 


Chinese, about 1700, depicts the activi- 
ties of the East India Company. A 
Régence carved bréche violette marble 

725 


mantel, about 1725, is of the small size 
which is exceedingly rare. 





FOLSOM FIRST EDITIONS 


Sale December 6 & 7 
Exhibition, November 30 


Constituting one of the outstanding 
events of the Fall season is the dis- 
persal of the splendid library of rare 
books formed by the late Ida O. Folsom 
of Boston, which will go on exhibition 
at the American-Anderson 
November 30. 


Galleries 
The two-session catalog, 
to go under the hammer the evenings 
of December 6 and 7, includes first edi- 
tions of the greatest rarity by Barrie, 


Kipling, Mrs. Browning, Conrad, 
Thackeray, Dickens, Thoreau and 
Whitman. 


FOLSOM ORIENTAL ART 


Sale, December 6 
Exhibition, November 30 
Chinese and Japanese objects of art 
from the collection of the late Ida O. 
Folsom of Boston will go on exhibition 
at the American-Anderson Galleries 
on November 30, prior to dispersal the 
afternoon of December 6. ‘There is 
also a small group of XVIIIth century 
Cnglish and early American furniture 

and decorations. 


‘ = , = yure color and brilliant polish; aCh’ien- 
Ming, K’ang-hsi, Ch’ien-lung, Chta ts and ant polish - ah . 
Ch’i iT Md : lung carved translucent white jade 
y, ¢ ¢ ° ¢ —Ag 7 a) . : ~ . 
hing and Tao-Kuang pieces occur] garniture; two items from the Lai 
among the porcelains, as well as| Yuan collection dispersed at the An- 


— 


30 West 54th Street 


OLD COINS 


WORKS 









famille 


ers, 


specimens. 


reign; 
elephant trunk 
celadon bottle-form 





“BUSTE DE JEUNE FEMME NUE” 


The ART News 





By RENOIR 


Painted in Naples in 1882, this nude is one of the notable series of works by 
Renoir to be found in the Jules Strauss sale at the Galerie Georges 
Petit on December 15. 


rose and verte vases, bowls, 


temple garnitures, flower pots, beak- | 


bottles and 


Interesting Ch’ien-lung 


pieces include a bottle-form vase hav- 


ing the six-character seal mark of the 
another similar example with 
handles; a mammoth 
vase and a mazZa- 
rine blue tripod incense bowl. In the 
K’ang-hsi group appears a pair of fine 
famille verte plaques, enameled in col- 
ors; a pair of three-color bowls with 
dragon and floral decoration of auber- 
gine and green on a yellow ground, and 


a pair of Imperial yellow bowls of five- | 


Famille 
Ch’ing group 
feature a five-piece temple garniture 
and a_nine-peach globular bottle. 
Among the earlier items is a double 
gourd vase of the Ming Dynasty, with 
slip decoration. 

There 


design. 
the Chia 


clawed dragon 
specimens in 


are a number of carved 
ivories in the form of statuettes and 
vases; while in the bronze group is 
found a pyriform vase of early date, 
as well as examples of the Ming pe- 
riod. 
Semi-precious 
clude Yung 
pieces, with 


mineral carvings in- 
Chéng and Ch’ien-lung 
jade, lapis lazuli, red 
jasper, amber and carnelian repre- 
sented. Among the more important 
items appear a carved mutton fat an- 


tique jade incense burner with cover, of 


JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


New York 


and MEDALS 
OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 





other characteristic | 


rose | 





inro, 
shrines, 
well 


STEFAN HIRSCH 


113 WEST 13th ST. - NEW YORK 


of XVIIIth and XIX 
decorated boxes, 
cabinets and 


embroidered, 


ornaments, 


as carved, 


also appear in the 


EXHIBITION 


VENEZIA 
San Trovaso 960 


ROOMS, FURNITURE 
TEXTILES & RUGS 


PERIOD 
EARLY 




















FERAL 


Ancient Paintings 


NEW ADDRESS: 
48 bis Avenue Kléber 


derson Galleries in 1919, comprising a | 
carved Soochow jade pagoda-form 
cense burner and a Ch-ien-lung carved 
lapis lazuli mountain. 

A quantity 
century lacquer featuring gold lacquer 
traveling 


in- 


th 


as 


gilded | 
and polychromed screens, and several | 
kakemono 
tion. 


DOWNTOWN 


collec- 

















Saturday, November 26, 1932 


Ul aes ws ; 
| ship in various cabinet-making 


NATIONAL ART 


cen- 

‘ > 7o ters. In addition to many piece 7 
GALLERIES —— — 1 so 
distinctly collector’s type, the dis. 

| persal is rich in a great variety of 


BURNHAM EARLY 
AMERICAN FURNITURE 


small items which formed such a char. 
acteristic feature of the home during 
the early period of this country’s his 
tory and which add authentic flavor 
to interiors formed by the modern-day 
enthusiast. 

Outstanding among the many curly 
| maple pieces is a highboy from Glou. 


Sale, December 1, 2 and 3 
Now on Exhibition 


Early American furniture and deco-| cester, Mass., dated circa 1780, sup 
rations from the collection of Ralph | ported by graceful cabriole legs and 
W. Burnham will be dispersed by order | Dutch feet; while another fine high 
of the owner at the National Art Gal-| chest of the XVIIIth century is of 
leries, Rose Room, Hotel Plaza, on De- | fruitwood with pediment top. In the 
cember 1, 2 and 3 at 2 P. M. Exhibi-| walnut group, there is a fine lowboy 
tion is now on. of the same date with Queen Anne 

The collection is varied in scope,| cabriole legs and Dutch feet, of beauti- 

|}and offers both handsome pieces in| ful design utilizing to advantage the 
mahogany inspired by English styles,| natural graining of the wood. Also 


and the much sought specimens in| of Queen Anne type are a pair of claw 
pine, maple and cherry, etc., which par- | and ball foot maple chairs, which are 
ticularly represent the individual ex —_ 

pression of early American workman- | (Continued on page 14) 















EWHOUS 


GALLERIES 


EXHIBITION OF 


“THE NAZARENE” 
by 
H. STANLEY TODD 


UNTIL 





NOVEMBER 30th 


| 
| 
| 
| 
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| 
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Panel, 60 x 40 e.m. 








JACQUES SELIGMA 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique 





3 East 51st Street, New York 









PARIS 9 Rue de la Paix 



















Ga 


1932 


£ cen- 
ces of 
e dis- 
ely of 
a char- 
during 
y’s his- 
flavor 
rn-day 


y curly 
n Glou- 
O, Sup- 
gs and 
ie high 


is of 
In the 
lowboy 
n Anne 
beauti- 
ige the 

Also 
of claw 


lich are 


‘ 
| 
4 
\ 
ny 
i 
\ 


ratese 
le 








la Paix 








Saturday, November 26, 1932 


er 


Calendar of Exhibitions 








ackerman Galleries, 50 East 57th Street— | Goldschmidt Galleries, 780 Fifth Avenue— 


Old English coaching prints; miniature Old paintings and works of art. 
period rooms designed by Mrs. Jas. Ward 


Thorne of Chicago. Admission charge 


. : es Grand Central 
for benefit of Architects Emergency 


Art Galleries, 6th Floor, 
Grand 


Central Terminal — Etchings 


Fund. During November by Thomas G. Blakeman, to Dec. 
- 3; water color sketches of ships and 
\merican Academy, Fine Wied Bldg.— characters of the sea by Gordon Grant; 
Winter exhibition by members. colored etchings by Dorsey Potter Ty- 
_— son; group show of etchings by Adams, 

(merican Academy of Arts and Letters, Sloan, 


Higgins and Sterner; twenty 
etchings celebrating the Washington Bi- 
Centennial. Group exhibition by Crane, 
Carlson and Luis Mora. During Nov. 


Broadway at 155th St.—Paintings by 


Gari Melchers. 


American Folk Art Gallery, 118 West 18th 


.et—Early American paintings, etc. . 
ac age ial appointment, M. Grieve, 886 Park Ave.—Portrait frames. 
— Largest collection of rare examples of 
in American Place, 509 Madison Ave,— all periods. 
Recent oils and water colors by Marin, 


G. R. D. Studio, 9 East 57th Street—‘‘Our 
exhibition First Four Years” exhibition. 


plaques by 


League—Special 


-~hitectural 
- models and 


of bas reliefs, 


members of the National Sculpture So-| Grant Studios, 114 Remsen St., Brooklyn 
ciety to Nov. 30. Etchings by American artists. 

Arden Gallery, 460 Park Avenue—Sculp- flarlow, MeDonald Co., 667 Fifth Ave.— 
ture, fine furniture and accessories. Work of John MacGilchrist, thru No- 
: vember. 

\rgent Galleries, 42 West 57th Street— aeer 


{nimal studies by Marjorie Milbank, to 
Nov. 28 ; watercolors by Yovan Raden- 
kovitch, to Dec. 4. 


Indoor Art Market, 134 East 74th Street— 
Work by large group of artists. 


= ce on Marie Harriman Galler 61 East 57th 
onte ‘ , ‘i Street—Recent ‘ hatte oe. oft 

“ cers IR og agg Bn ate tot Street— Paintings by Walt Kuhn, to 
craftsmen ; doll houses designed by De- Dec, 3. 

lano & Aldrich, constructed by unem- 


ployed draughtsmen. During December. | Kennedy Galleries, 785 Fifth Avenune— 


Prints by old and modern masters. 


\verell House, 142 East 53rd) Street— 

Flowers on gold and silver by Mary] Keppel Galleries, 16 East 57th Street— 
Elizabeth Price, Lowestoft and glass. Prints by Thomas Rowlandson and 

other English caricaturists. 

Rabeock Art Galleries, 5 East 57th St.— 

Paintings, water colors and etchings bY | Kieemann-Thorman Galleries, Ltd., 675 
American artists, through Nov. Madison Avenue—Prints by contempo- 
Hachstitz, Ine. the Sherry-Netherlands, | "@?Y arusts. 

Fifth Avenue and 59th Street—The Ste- 


. vad at NT Kleinberger Galleries, 12 East 54th St.— 
phan von Auspitz collection. Dalatiias ke oc waelens, 
Barbizon Plaza Hotel—Paintings by Louis 


Ribak, to Dee. 10. Knoedler Galleries, 14 East 57th Street— 


Flower paintings by French XIXth and 
John Beeker, 520 Madison Avenue—Isabel XXth century masters; unpublished 
Carleton Wilde collection of American photographs of the gay 90's from the 


Folk painting, to Dee. 5. 
English 
ber. 


sporting pictures, thru. Decem- 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


Kraushaar Galleries, 680 Fifth Avenue— 


Bihler & Steinmeyer, Ritz Carlton Hotel Paintings by Guy Pene du Bois, to Dee 
Paintings by Old Masters. 10 
rgeois Galleries, 128 East 57th Street ” : ’ 
ype ote inn by ‘Emile Branchard, to Laco Studios, Chrysler Bldg.—Woodcuts 
De 9 : by Harry Spanner and small sculpture 


by Fritz Groshans. 

Brooklyn Museum, 
Brooklyn—Special 
tian art. 


Eastern Parkway, 


exhibition of Egyp- | John Levy Galleries, 1 East 57th Street— 
Mural landscapes by Aston Knight 
To Dec. 3. 

Brooklyn Painters 


& Sculptors Society, 


25 Clark Street, Brooklyn—RKecent wa- | sutien Levy Gallery, 602 Madison Avenue— 
tercolors by members, to Dec. 28. Etchings by Pablo Picasso; “Objects” 

seph Corne rec, 30. 
Brummer Gallery, 55 East 57th Steet— by Joseph Cornell, to Dec 


Antique works of art. 
Marinot, to Dee. 10. 


Glass by Maurice 
Macbeth Gallery, 15 East 57th Street— 
Water colors of New Hampshire by 
Henry Holt, Jr., Nov. 29-Dec. 12; litho- 
graphs by Stow Wengenroth, to Dec. 3 


Butler Galleries, 
Paintings 


116 East 
“suitable 


57th Street— 
for decoration.” 


| Macy Galleries, 34th Street and Sixth Ave- 
nue—One man show of work by Nura. 


Ralph M. 


Chinese 


Chait, 600 
porcelains. 


Madison Avenue- 


Carnegie Hall Art Gallery, 154 West 57th | pierre Matisse Gallery, Fuller Bldg., 51 


St.—Second showing of the new Car- East 57th St.—Fifty drawings by Henri 
negie Hall artist group. Matisse, to Dee. 17. 

Cag-Delbo Gallery, 561 Madison aay Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by Austin M. Mecklem, Dec. adhe 5 ee 
oe ’ Paintings by old masters. 


Cheshire Gallery, Chrysler Building— | Metropolitan Museum of Art, 82nd St. and 





Pencil drawings by Canedo, Noy. 28- Fifth Ave.—Special display of the Fried- 
Dec. 19. ‘ sam bequest. Recent Egyptian acces- 
sions (8rd and 5th Egyptian rooms). 

Columbia University, Philosophy Hall— New taste in old prints; European fans. 










Walter Scott centenary exhibition of mss 
first editions, ete. Midtown Gallerfes, 559 Fifth Avenue— 
Ninth Cooperative group show, through 
Commodore Hotel, Grand Central Station Nov. , ' 
—Four portraits of Washington never 
exhibited before. Mileh Galleries, 108 West 57th Street— 
Cronyn & Lowndes Galleries, 11-18 East Paintings by Edward Bruce, to Nov. 30, 
sith Street—One man show of portraits 


and still lifes by Doris B. Kreindler. | Montross Gallery, 785 Fifth Avenue— 
Etchings by Zorn and Davies, Nov. 29 to Paintings by Harold Weston, Nov. 28- 
Dec. 10, ~ Dec. 10. 
Decorators’ Club Gallery, 745 Fifth Ave-| worton Galleries, 127 East 57th Street— 
hue—Chinese art 


objects of Chas. R. 


Paintings by Dorothy Eisner, and draw- 


Gracie, Nov, 28-Dec. 7. ings and paintings by H. Baer, to Nov. 
y, : 28; “The First Seven Years’’—Oils by 
Delphie Gallery, 9 East 57th St.— Drawings Lucy Eisenberg, Leech, Mayne, Mead 
a Modigliani; water colors by R. C. & Rosenthal, to Dec. 12. 
zeavitt 
Demotte, Inc, 25 East 78th Street—| Museum of the City of New York, Fifth 


Avenue at 104th Street—Historical ex- 
hibits relating to New York City; spe- 
cial exhibition of XIXth century wed- 
ding gowns. 


Romanesque, Gothic and classical works 
of art; modern paintings. 


Rewatown Gallery, 1138 West 18th Btreet— 
ai gs by Stef: ‘SC o Dee, 6. 
wnUngs by Stefan Hirsch, to Dec. |) stiseam of Modern Art, 11 West 58rd St. 

Loan exhibition of seventy years of 


A. S. Drey, 680 Fit Avenue—Special ex- : 
if Fitth -_ American art; American Folk Art. 


hibition of Italian Primitives. 


Durand-Ruel Galleries, 12 East 57th St.— | Museum of Science and Industry, 220 East 


Paintings by Renoir since 1900, to Dee. 42nd Street—Industrial subjects by Ger- 
10, : oe rit A. Beneker. 

Ehrich Galleries B7th Street— | National Academy of Design, American 
Rembratr Ft ee Bo =e their follow- Fine Arts Building, 215 West 57th Street 
ers, to Nov. 30. Mrs. Ehrich—Antique —From November 26 to December 20. 
furniture and cifte Durine November. 

Mture and gifts. During November. | «iiional Arts Club, Gramercy Park— 


Ferargil Galleries, 68 East 57th Street— Members’ exhibition of small paintings. 
Paintings = Rccn a : , ’ 
eee ay wy Sermhard: Guttman, so J. B. Neumann, 40 East 49th Street— 
; Works by modern American and foreign 
Fifteen 


' Gallery, 87 W. 57th St.—Annual artists, 

Black and White exhibition, Nov. 28- 

Dec, 10. Newark Museum, Newark, N. J.— 
G Special exhibition of European and 
jallery of Living Art, 100 Washington Oriental arms and armor. The 
Square East—Permanent exhibition of Jaehne loan collection of Chinese 
Progressive XXth century artists, with and Japanese art. Modern American 
recent additions by Bouché, Bonnard, paintings and sculpture. Medals made 
Gris, Gleizes, Delaunay, Helion, Lau- in Newark. Thomas Lynch lay- 
rens, Torres-Garcia. mond’s models of church sanctuaries. 
Gallery Closed Mondays and holidays. Sculp- 
‘allery, 144 West 13th St.—Drawings by 


ture (in court). Life in Latin America 


Ben Ben: (Junior Museum.) 


, to Dec. 2. 


collection of Thérése Bonney, to Dec. 1; | 


in’ New York 











The Art News 


New School for Social Research, West 12th 
St.—Drawings and lithographs by Min- | 
na Citron and Irwin D. Hoffman; loan 
collection of water colors and drawings 


by Mare Chagall, Jose Clemente Oroz- 
co, Thomas H. Benton, Simeon Brag- 
nin, George Constant and Mark Tobey; 
paintings by Chase, Duveneck and Cur- 
rier, to Nov. 29. 


New York Historical Society, 170 Central 
Park West (76th Street)—Exhibition of 


Washingtoniana, throughout 1932 and 
of ship pictures and related memor- 


abilia, after 1807. 


Newhouse Galleries, 578 Madison Avenue 
One picture exhibition of “‘The Nazar- 
ene” by H. Stanley Todd, to Nov. 30; 
Christmas exhibition of religious paint- 
ings, thru December. 


New York Public Library, 476 Fifth Ave.— 


Early views of American cities. Chiaros- 


Dee. 7—Small sculptures from the Roths- 


Dec, 7-8 





curo prints through four centuries and 
recent additions to the print department, 
until Dec, 13. 


Painters and Sculptors Gallery, 22 East 
llth Street—Philip Reisman and Polyg- 
notos Vagis. To Nov. 30. 


Frank K. M. 
Works in 
Biddle, 


Rehn, 688 Fifth Avenue— 
various media by George 


Reinhardt Galleries, 730 Fifth 
Portraits and landscapes by 
Boutet de Monvel, to Dec. 10. 


Avenue— 
Jernard 


Robertson-Deschamps Gallery, 415 


Madi- 
son Avenue—Ceramics by R. 


Struck. 


Roerich 


Museum, 310 Riverside Drive— 
Portraits of artists, to Dec. 31. 
Schultheis Galleries, 142 Fulton Street— 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Etchings by American and European 
artists, paintings of clipper ships, ete. 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw 
ings. Water colors by Rowlandson (1756 
1827). 


Messrs. Arnold Seligmann, Rey & 
Inc., 11 East 52nd St.--Works of art. 


Jacques Seligmann Galleries, 8 East Gist 
Street—Paintings and works of art by 
old and modern masters. 


FE. & A. Silberman Gallery, 187 East 57th 
Street—Old masters and works of art. 


Marie Sterner, 9 East 57th Street—Paint- 
ings by Americans, to Dec. 3. 


Valentine Gallery of Modern Art, 69 East 
57th Street—French and American 
paintings; special exhibition of abstrac- 
tions by Kandinsky, during November; 
newest canvases from ‘“‘The School of 
Paris” during December. 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Vernay Galleries, 19 East 654th Street— 
A large collection of inexpensive and at- 
tractive articles of early English crafts- 
manship suitable as Christmas presents. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenne and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 57th Street—Early Chinese 


art. 


Weyhe Gallery, 794 Lexington Avenue— | 


Special Xmas group of prints at popu- 
lar prices. 

Whitney Museum 
West Sth Street—First 
tion of contemporary 
ing. 


American paint- 


Wildenstein Galleries, 19 East 64th Street 
Opening exhibition in the new build- 
ing. 


Yamanaka Galleries, 680 Fifth Avenue— | 


Exhibition of sculptures from the rock 


caves of Tien-lung-shan and Yun-kang; | 
Japanese arms and armor of the Toku- | 


gawa period. 


Zborowski Gallery, 460 Park Avenue (at 


modern | 


57th 


Street)—Paintings by 
French 


artists. 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Rudolph Lepke 
November 29—Paintings from the James 
Simon collection. 
Int. Kunst-Auktion 
| Dee.—Fayence from the “P” collection. 
HAMBURG 
Gal. Commeter 


Nov. 29-30—Graphic art, color prints and 
drawings. 


Co.,, 











of American Art, 10 | 
biennial exhibi- | 
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FRANKFORT LONDON 
Hugo Helbing } Christie’s 
Dec. 6—Estate sale of paintings by old | Nov. 80—Old English furniture, decora- 


and modern masters. tive objects and Chinese porcelain. 


child collection. 


PARIS 
The ¢ 


ollection of Karl Galeries Georges Petit 


sacher 


Dec, 


MUNICH one George Blumenthal collec- 
oO lh 
tte Holding | Dee. 5—The Blumenthal collection of 
Dec. 5—The coin collection of Count! XVIIIth century books. 


Fiirstenberg. 


he Ri . oo December 12—The Charles Pacquement 
Dee, $—Greek and Roman coins. collection of modern French painting. 
Heinrich Hahn December 15—The Jules Strauss collection 
' , of modern French painting. 
Nov. 29—Antique Chinese and Thibetan , ” . I B 
art, 


AMSTERDAM 
Mensing & Fils 


Nuv, 29—Painted panels from a Louis XVI 


DUSSELDORF 
Julius Stern 





Dee. 83—Old and modern paintings. | tata ton 
VIENNA 
Gliickselig THE HAGUE 
Dee. 12-15—Paintings, furniture, objets | Van Marle & Bignell 
d'art. 


| December 12—Paintings by old masters. 














BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK PARIS 
5S EAST 571tnH STREET 203 BIS. BD. ST. GERMAIN 





THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 





27 ADAMS AVENUE EAST, DETROIT 




















the amusing “Fashionable Turn Outs 
in Central Park” in this same group. 
Among the rural scenes are to be 
found Durrie’s famous “New England 
Winter Scene” and “Old Homestead 
in Winter” by this same artist. Other 
categories to be noted are historical 
subjects; naval and marine prints: a 
group devoted to various sporting 
themes and other views recording 
picturesque aspects of various cities 
and beauty spots throughout the entire 
country. 


COMING 
AUCTION SALES 


(Continued from page 12) 




































so rare today. A number of mahogany 
examples feature a “two-chair” settee, 
American XVIIIth century, of Geor- 
gian style with cabriole legs and Dutch 
feet, and simply carved fiddle splat 
backs. In this group there is likewise 
a noteworthy swell-front bureau with 
deck, flanked by rope-turned columns 
A Heppelwhite sideboard, American 
of the same period, has the graceful 
lines characteristic of this style. 
Among the Sheraton pieces is an arm- 
chair with the typical beaded legs and 
four carved splats dispiaying the 
severe classicism of this style. Notable 
among a number of slat-back side and 
armchairs is a pair of shield-back ex- 
amples greatly desirable owing to 
their simple beauty, as well as dis- 
tinctly native types such as Windsor 





RECENT AUCTION 
PRICES 





KLEINBERGER SALES 
American-Anderson Galleries Paint- 
ings from the collection of F. Kleinberger 
were sold on the evening of November 138, 
bringing a grand total of $126,635, the 
highest individual price in the sale being 


My ae A “ for Rembrandt's “Woman Plucking a 
“chicken-coop,” “colt” and other UN-| Fowl" which was knocked down at $26,- 
usual varieties. Several maple side-| 000. In the dispersal on the afternoon of 


November 19 of French furniture and deco- 


rations from this same source, a total of 


25,555 was obtained in the course of the 


session. We list below, a complete list of 
prices in the painting sale, with the ex- 
ception of a small group of minor works 
in the opening part of the catalog 
PAINTING PRICES 
10—Hubert Robert, The Well 
16—Jan Baptiste Weenix, Portrait 
of a Nobleman 
17—Jean Perreal, or a master of his 
group, Portrait of a Man... ‘ 
18—Adriaen Brouwer, La Fille Ivre 
19—Nicolaes Maes, La Dentelliere.. 


20—Guardi, Venice: A Church 
ee eg Sues ie 


21—Jan Steen, Jan van Goyen ..... 


22—Gerard Dou, Portrait of an Old 
Man 


23—van Ruisdael, The Ambuscade.. 


24—von Kreuznach, Portrait of a 
I aU S chai Sa eg dw aw o'0\ 6:0 


25—Clouet, Portrait of a Nobleman 


26—Corneille de Lyon, Portrait of a 
Lady 


27—Chardin, Still Life ............. 
28—Fragonard, Mother and Child 
29—-Tiepolo, Allegory of the Poet 

Geresio Soderini ....... op rererye 1200 


chairs with spindle-back, and a few 
hanging cupboards and carved boxes 
of Swedish XVIIth and XVIIIth cen- 
tury workmanship are also found. In 
the American section are seen tavern 
tables, cobbler’s benches, and many 
small early articles for kitchen use, 
as well as andirons, fire dogs, brass 
and copper pieces. So comprehensive 
is the collection that it includes a 
drum on the one hand, and on the 
other a mounted cannon, also Ameri- 
can of early period. 

The decorations include a number 
of hooked rugs of flower and figural 
design, and a large quantity of early 
glass of the Sandwich, tole and other 
well known types. Pewter, china and 
various objects of art are also found. 









$900 


79° 
725 


625 
400 


750 


on 
1300 
850 


1150 
S00 


CURRIER & IVES PRINTS 


1500 
1500 


1600 
850 
2100 


Now on Exhibition 
Sale, December | 


. 30 g rinetti, Mz a i y o- 
Important Currier & Ives prints wi ; — -—-ganpga) eee : Spx ne e100 
be sold at the National Art Galleries | 31—Florentine School. XIVth cen- 
tury, Triptych: Coronation of 
(Rose Room, Hotel Plaza), in New ihe ‘Viewin phat paopenicttey ano 
York City, on December 1. Exhibi- $2—Da Ferrara, Madonna and Child . 
tion is now on and will continue with Saints ..........-+.+.+++. 650 


33—Met de Bles, Rest on the Flight 
EE be Sse we eH Re Ke 6s 
34—Master of the Half Figures, 
Lady Playing a Lute 
35—German School, XV-XVIth cen- 
tury, The Presentation in the 
ES Cet a oa ba a 8 o8.k 82 vr 605 
36—German School, XV-XVIth cen- 
tury, The Nativity 
37—Jacopo Bastiani, The 
tion . 
38—van Orley, Madonna and Child 
39—French School, XVth century, 
Infant Savior and Angels with 
Saints and Donors 
40—van der Weyden, Madonna and 
EE it ORG e ecules cca Rip tees. €-0s 
41—van der Goes, The Nativity.... 


until the date of sale. The offerings 
in this dispersal comprise selections 
from various notable sources in Maine, 
Verinont, New York and Pennsylvania, 
thus featuring specimens whose pedi- 
gree may be traced back more closely 
to their original ownership than is 
usually the case. Due to the great 
recent popularity of Currier & Ives 
subjects, amateurs in this field realize 
that desirable subjects in a good state 
of preservation are becoming scarcer 
every day and that prints of the finest 


1200 


350 


S00 


800 


tesurrec- 
800 


1000 


1000 


1600 
1000 


42—Ambrosius Benson, Adoration 
quality are generally acquired by mu- Oe Oe EY bkkc esc ha vecesres 1500 
seums or other collections that will | 43—Rondinelli, Madonna and Child 
, SD 566 ae Omer veer veces 2300 
probably never be broken up. The| 4, Buonconsiglio, Portrait of a 
present assemblage, offering for the . i “ORRIN earn eir se 6500 
most part items that had been a “a aye sepeedengendinn _ 3900 
signed from old American homesteads, 46—Geertgen Tot Sint Jans, The 
after many months of travelling and Ca ig Oi oa bing 3000 
patient search, thus offers an unusual | 47—Jean Bellegambe, The Conver- 
opportunity to the collector in this SE, BUND cccccce veces 3500 
field. 48—Del Piombo, Ferdinando 
Among the individual items, special d’Avalos and Vittoria Colonna 5000 
interest centers in two specimens Won one, Portrait of a Vene- 
t ND 0 a: 6.6'5 ab ae-b 4000 
which are unrecorded by the compilers | - ou gi : ; 
50—Rembrandt, Woman Plucking a 
of standard works on Currier & Ives— RM Pe eee 26,000 
“Moonlight, Long Island Sound” and a 7 $k Sd -. Boa. Log Concert... 7,500 
brilliant impression of “Training Day.” | °*—Peter Paul Rubens, Portrait of 
Breughel the Younger ........ 3600 
The collection further features a large} 53 Francesco dei Rossi, Portrait —— 
group of rarities in all the popular Group ...... Sevescsreceseses 2500 
series. These include such notable | 54—Goya, Portrait of a Lady in 


NS rc Se hae oicin eu at Gb ie bab! 5400 
55—Nattier, La Comtesse de Mon- 
tillet as Diana 


items as the “View of Wall and 
Nassau Streets, 1849” in the Views of 





LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


New York City and State series, and | 8 


24 


56—Goya, Lady Playing a Harp 2600 
57—John Constable, Stoke-By Nay 

land, Suffolk 1500 
58—Pompeo Battoni, Pope Clement 

XIII , 1400 | 
59—Cornelis de Vos the Elder, Por 

trait of a Nobleman and Three 

Children 1699 
60—Aert de Gelder Magnanimity 

of Scipio 1000 
61—Rubens, “The Entombment 900 
§62——Bronzino, Portrait of a Medici 

Princess 600 
63—-Juan Bautista Y Martinez 

Portrait of a Prince Cardinal R50 
64—Liotard, Portrait of a Lady 550 | 
65—Domenico Tintoretto, Antonio | 

Lando £50 
66—Clouet, or a master of his group, 

Sebastien Martigues Vicomte« 

de Luxembourg 575 
67—Giovanni Cariani, Portrait of a 

Lady 500 
68—Giovanni 4d Pietro da _ T'isa, 

triptych 2600 
69—Cristoforo Scacco The Ma 

donna and Child 400 
70—Cristoforo Scaecco, Adoration of 

the Infant Christ 400 
71—Cristoforo Scaceo, The Visita 

tion _ 100 
72—Francois Andre Vincent, Mon 

sieur de Baillon 1600 
73—Louis Trinquess: Monsieur 

Bain 400 
74—Sir Peter Lely Barbara Vil 

liers, Duchess of Cleveland 600 
75—Labille-Guiard, Portrait of a 

Young Lady 500 
76— {Quentin de Latour, crayol 

drawing 175 

BRILLHART JEWELRY 
American-Anderson Galleries—Valua- 


ble jewelry from the collection of Rose 
good Brillhart 
bringing a grand total of $134,380 
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The Art News 


(ds- 


was sold on November 16 


MOORE CHINESE ART 
merican-Anderson Galleries 
from the collection of Roland 


(“hinese 
Moore, 


Inc. was sold in a two-session sale on No- 
vember 17 and 18, bringing a grand total 
of $34,748. 
ing the highest prices in the dispersal, to- 
gether with the names of purchasers: 


We list below the items fetch- 


Important carved white jade 
onze-form vase mounted as lamp, 


Vien-Lung period; W. H. Woods.$560 
Important carved fei-ts’ui jade 
‘onze form vase fitted as lamp; 
PSS ei eee. eee 
Very important carved fei-ts'ui 
de pagoda-form incense burner, 


vien-Lung; Felix Gouled 


Too 


311—Pair imperial famille rose bottle- 
form vases, Chia Ch'ing period; 
is WEE 2 aWadkeceweds , 820 
333—Pair fine famille verte ginger 
jars, K’ang-Hsi; Ralph M. Chait a20) 
334—Pair important famille rose tem- 
ple vases, Ch'ien-Lung; C. T. Loo.. 600, 
335—Magnificent famille verte ‘haw- 
thorn’ vase with green ground, 
_eeeen: ©. FT. Dae ... oc. io ale sae 
340—Pair famille verte-—K’ang-Hs 
Joseph Brummer ............ . 650 
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“Good Will 
to Men” 


Christmas! Season of laugh- 
ter and joy. Gifts and good 
will to all—and the oppor- 
tunity to combine both by 
using Christmas Seals. For 
Christmas Seals help pre- 
vent, find, and cure tuber- 
culosis all year round. Use 
them generously on all 
Christmas packages, gifts, 
cards and letters, and let 
your business correspon- 
dence proclaim, ‘‘Good 
health to all.” 


THE NATIONAL, STATE AND LOCAL 
TUBEKCULOSIS ASSOCIATIONS 
OF THE UNITED STATES 


Buy CHRISTMAS SEALS 











ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 





o>, 









SOD OED OEE) ED) EDO 


! BELMONT 





| METROPOLITAN Galleries 


Saturday, November 26, 1932 


NOW ON EXHIBITION AT | 


THE NATIONAL 
ART GALLERIES 


INC. 
{\UCTIONEERS and APPRAISERS 
ROSE ROOM, HOTEL PLAZA 


Fifth Avenue at Fifty-eighth Street, New York 


SALE AT PUBLIC AUCTION 


THURSDAY, FRIDAY & SATURDAY AFT’S 
December 1, 2 and 3 at 2 P. M. 


VERY FINE EARLY 


AMERICAN FURNITURE 


AND CONTEMPORARY DECORATIONS 
Collected by 
RALPH W. BURNHAM 


of Ipswich, Mass. 
And Sold By His Order 














THURSDAY EVENING 
December Ist. at 8 P. M. 


Collection of Important 


CURRIER & IVES 
PRINTS 


Mlustrated Catalog On Request 








FREDERICK A. CHAPMAN, Auctioneer 


WELLS 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street New York 








Tel. Plaza 3-6642 


GALLERIES 
576 Madison Ave., N. Y. FREDERICK N. SILBERMAN 
Old Masters i ANTIQUES PAINTINGS 


Portraits of All Periods OBJETS D’ART 


Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


EE OE OO A YS 


Continental 
Antique Co. 


Ley Building 
578 Madison Ave. 
New York 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 

















Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 


Printed by WNU, New York 





A | sae | 


1932 


iiding 
on Ave. 
fork 


YORK 





U, New York 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


TON-YING 
& COMPANY | 


DURAND-RUEL 


CHINESE INC. 
ANTIQUE 


WORKS OF ART 


5 East 57th Street 
Third Floor 


NEW YORK CITY 


PAINTINGS 











ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome PARIS 





JULIUS LOWY 


([INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced 


















High Class 


Antiques 








New York. .... 
12 East 57th Street 


Paris ° « > i = . 2» 2s 7 


37 Avenue De Friedland 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 














“OLD MASTERS” 
IN THE FINE ART OF PACKING AND SHIPPING 


HU DSON ams, ruosysene 


Vice- President 


FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS FORWARDING AGENTS 


OFFICE: 17 STATE STREET 


WAREHOUSE: 323 East 38th Street, New York 
Cable Address: elephones: 


N. E. MONTROSS 
Works of Art | JAC. FRIEDENBERG 


President 





MONTROSS GA LLERY 
785 Fifth Ave. | NEW YORK || 


Bet. 59th and 60th Sts. 





T 
wears ~ - “JACBERG” BOwling Green 9-4151 to 4154 


FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 
BY 





ANTIQUES 
PAINTINGS WORKS OF ART 
CLEARED THROUGH U. S. CUSTOMS 





CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 
We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 


OLD MASTERS 
16 East 57th St., New York 





MACBETH GALLERY 


London Representatives: 


CAMERON-SMITH & MARRIOTT, LTD. 


PAINTINGS ” . et 
BY AMERICAN ARTISTS Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: ‘‘Kamsmarat—-London” Telephone: Whitehall 8544 
icsicutians OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
> FOLLOWING CITIES: 
WILLIAM MACBETH, Inc. | ff} PARIS BARCELONA ROME MILAN. LUCERN 
IRL MADR Z RNE 
15 East 57th St. New York HAMBURG SEVILLE VENICE CANNES URICH 
VIENNA GLASGOW —- NAPLES NICE AMSTERDAM 





wviuk' wire dh at »AINTINGS BY OLD MASTER 
| G “ LE RI IES ! 730 FIFTH AVENUE, NEW YORK 
j 142 FULTON ST., NEW YORK i 
PAINTINGS . FRANKFURT BERLIN 
i oat American and Foreign Riches Kaiserstrasse 15 Victoriastrasse 3-4 
i. ezzotints tchings 


| AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 


REINHARDT 
GALLERIES 


Member of the Antique and Decorative Arts League, Inc. 





GOLDSCHMIDT GALLERIES 


[INC.] 
WORKS of ART 


730 Fifth Ave., New York 
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The ROSENBACH COMPANY 





Announces the Opening of Its 
NEW GALLERIES 


17 East 51st Street 


FINE OLD 
FURNITURE 


ANTIQUE SILVER 
& ART OBJECTS 


. ee 
5 ify aed i 

Aaa St r J 

“ th te anil levees 





Adjoining the Building Housing 
Its Rare Books and Manuscripts 


The ROSENBACH COMPANY 
15 and 17 East 51st Street 
New York 








